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HR7AVHA=ZWMTHD, 8 ATHET7 74 v F-AF (David Mura) 1%, FFED
AEOSTHEMOTL Yy A ER2BHERELTER, LWL OOy A EDORNT, 5
WEHEINZDIZ, 1984F I ¥E L LT 1 ERBRICHEE L L EOBBREZEH LTS
—= 7Y ¥ 82— Ry (Turning Japanese) &, 7 XV HIZIBE L%, BOBEHE KK
WDOWTELN: TREBIE L HE DBy (Where the Body Meets Memory) D 21 TH
5, AR INSDEET, HRTVAVAIANELTDTAT YT 474, BARHESCZBIT 3
HRADXZ a7 V7 4 L5, £, BRIHTH2ME L OERZ E Lwvwo LEEEI
BORLERLTWS, 7TAT 7474 RPHARBOF v v 7L vwd 7 —<ZHR MO
R LIELITRZT >N, 7221, e x-¥~E L (Hisaye Yamamoto) DL
YaretH% (JohnOkada) @ T/ —+ ./ —«F—A; (No-No Boy) Di»icd, [k
DF—~<2RETIENTES, LdL, ZHThHz2L72Ma2 3206 0EIE, Ho»
WoHOFERERBRER D TH S, AR TREY, BREZHMBHEZ 27477474 &
HREDOF ¥ v 7OMEICDOWT, HRZHOBE LEENEL 235, @l TaI,

ETBT, AIBTATYT 474 RHARBOF v v 7R E e LT T 3 REI,
22727 VT4 DMETHE, ¥7¥a7 VT 4 DMEE, SETHRAOO»SES L
IR THol, EVWIEDY, FRRYT—ThokiIBbhd, bH3A, H
R7 AV AANDEEDL DT, HPBBOMENE S FEoNroltb I TEEw, %
5LETF—<iE, £DDbUIXEERIBOTIER, HDEDT —FEWVwo>TEL, HRAFRD
LROL WMWY EWFT&, UL, RAERON, tYbITBEALHRALOROAE
PREAIEORMEZ, BEALRY ETonB I LB Aol 1585, ATIREBICIS L
reRIE Bk A, B S OMW EBBOMEICOWTE->TWw3, HRARLTHEET S L0%
ol L3RR, ZHOLMTRAAERIET2ED%L N, A7EHEVHATHSE A
—Y— (Susie) #FEEL LT3, EABHOMLBEL WD 7 -~ i, ZHEUSZnLIED
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HAROHRAKCEST, bRPI T LTBLIEDTERVWT —ThHb, wPfrl 3,
ZREBESDAEDTEERT T — LV TEIVTH B, LT7DEI¥aT7 VT 4%0
CHLBELTEHORS L2, ABO_EBOHNTH 3,

MATHY, T XA R NTHBLTOELHXE, HEVIEEL LWITACHEHD®I D
WBARTHD, HRTZ AV D ADEDIESK, HRT7 AV AADYREZ VoI ED LI BRE
BREREFODD, BR7Z AV AXFELR AL, 25 LT —~iZ, A7 RBKABRES, 72U
TRUBRLTWS, BR7Z AV AXFEXNTELT7 ORZBOLEF2HEL L LB, HEED
EmBHRT AV ANFEDORP TP RIZERER OO, 5 LHEEZRERICHRY BT
THEVWEERS,

BERBEELFATT4T4

T4y R« ATI19525E7 X ) AHBEHLA VD /AWMy H T4 ARBORBELTESR
hTw3, FOFEATVRBETIE, 25 YROEAMBLHD 3 2ED, AT D—FKIZZDHT
KELBDZVWHRARETH o7z, MOBEHIZRL THROXLPBEEEF & T TES
FTARTIERL, REEFEI7 AV A0—BRPRRELASELZ DO TIE APz, Ly
L, RIEDOAZ DEERE NI BHEANRFHIZEZ LD bk, HEDS 2 CRIEEIEH#D
TAVAIATEDok0, HRATHZ ZLR2EHZLRVDIRZVL RPN, %72,
IV LD IEATVE ALY, HOEBHRATHE ZLEHI> Tz, ZLTZDHIZ
EREZFIZEbbol,

IO LIBREDRDIT, L7EER, BADTAVIANLRAUCESEE LS L LK, &
WZEeoT, HRATHZ Z LIZEETHY, HENL L ORIED G2, 60ERBEDH
BERARCE, 72V DL OEFLLERACLI CEBOEEZELHIEIL, vV 7772 K
S572D b LT3, RKETRELEEZEY, TVEROBRKDOXEPLBBICEHLUAR, £iEHE
RDAEST, bODEZHIZBOTHEBT AV HIANLCRES L LEEHOERTH S,
W, ZNTOHRBHDOLE, BEORTATVT 47 4 ORRIZENH»TITRWEHo
725

LL, DEDDEBENHNIZDIF, 1984FECAERNGELEEThHoTz, ZDE, 12
HELW X 2BNEFEORSEEZ 0N T1E, U, BEELELTTIIVADNS) 2E L
TWwie, 29 LIGEIREZ, T0ERD 75 v ADEME « HE 7 2 ) h AFEDER &
LT, BEYRTHoLEVZI I, L2250, BENERINCEEOENME LU TRAR
DIXHEDER TH oz, TNETHEDLTLIESY, BRHrE->TERHEK, ZOHEA%:
DR THFRELTGEARLTOUBEIERETH 2, FEOETNLEEZRTATVENS
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FELDRPOTHo7:THA I, KEBROAALZAZLRWTAT YT 4T 4 DRE
ZEETEFERO0N, b LS IOHACHZO» b LRV EVLSIHEDL LD
DWBHoTzDhdH LI,

HEABZEZ L > TLATBEE B TAT VT 47 4 2EBLIEE TSI LIRTERY,
UL, ZRXVAIRCORECERT, 7ATYT 4T 4 —DRED» SBRINT-Z LT, 5
WORMIZZV, PHORVCERTRESEZEY WES TEER, RUTRENCRED D
HBHDTRE»oI, ThED, SERIELBURLTY, HALRL LI REE LK
AR CHENTGRZITER L, HBHNLLSEE2E51:0Tho7, ¥7, BEDOXL
LDOHEWIZ, HICEEOX I T 2B LERE LIS L, ZEHAIERLAMBXTO
XEDORPIZBEGET 2 IMHEHNEHEO 2> THEET 2EAROZ»IZ, A7 XEBSBEEDS
HEFRR LI, 512, HERCE-> L KF—HOEK L, > 55 H % TRk L £ &k
J 2 EEROREME LT ICRERAAR, L7 OHEEZE, BEAXLEORTHEMEEZ-> T, #
WEFDHINBRIEESARREEL 15 LD THol, B SREL T3,

Japan allowed me to see myself, America, and the world from a perspective
that was not white American. (TN, 368)*

TAVARBOC, ATRBECHADEH» S bDRRZ I ER2BMONTER, £/, HE
HERUROZ L ERZL, ThSOBRE, ThUNDBDDORANH S Z L 2ok
»ol, AAUAOHF I 2EEAOKRE, BSHIORRTYH o7, BRFELSREL
fo 8, BIIEEOXCICN T BELNE-> TE I L2EAL TS, HEAE¥ICL>TH
AAbicH T 2H - 2E 2PN LATR, TAVAZBI2EAOXILEY bESHH
RBHBIZORTITROT7 AV AXCCELEFRSZ LI R 2D TH o7,

#HABOX vy 7

HR7 AV A AO—H & ZHOMICIZHRBEDOF v v 7HKREL, ZhELELIEERT
AV HAMERIC L > TEPNIEEHOEERT -~ DV D> TER, HED SR
BL7z—MHOAXIZ, BEROXAREE.2Z 0KV ZDEET A AFEAATEREL,
WEEHERATHIEbEERORPoI, —H, 7TAVADALORPTEENE >l
DARIZ, EE2HENCERAL, HEERZFEL»EE o/, I35 Li—te 2D
Rcik, HERD R, BEEOHED S 2 whH T, MEOHICELWEESEENS 2
BT R o, LL, 25 LEHRBIOX v v 73—t ORI D AFEEL 2
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b TiREhol, ZHE=HoMzd, BIFRih, BLLIRESD-DTH S,
LTWEEDR E BT ORI, —H e ZHOMICECKE v vy 7OHRBTH I LAk,
REDMTELEHZIEY —RIZOVWT, ATREVERLERLTWS, ZhiREOH
BRACE IS ILHRFTH S, 473 ELIEERFREZBE I LI1960FERDOEE L ERICE
PEAHIZL TV, FRE, BEHERRTWAE LI, HB72) 2L Tw3
ZEDIELE 5Tz, £, BFEK7 AV ATEENBE- bbb oT, HBFHNT
[AEEREORIE, 5 LIEBUROEERRICALT, AT CERYIZLIGLILOTHS,
WREFNELY 2, RBEFE2HFCESET, HODFTEFOERYIVFELLTLES
7eDTHbB, ZOEHFLICE>TIEEBCEZ2RIZHDOS5LL, KIIEHMLOOE
ZRbloTZDEBEHFRIEVRATYS,

EZAT, ZHLNLTDEDERD S ZHEMEF, REMICIE, RLTHRT AV AAD
RFIBEERNIZRATIRR Y, HREZ2RICTHIE, BOTEMEBR ERSE, Z0DL>
BREFOMNILIE, HAFIZWEIEZORXR L FLOMIC, P oTRONEBDTHS S,
Lipl, A7 EREDMIIZ, U2, HR7AVIADZRIZHFET IV EDDOK
HEMERTFEL Tz,

AT DOHEIF, fOHL DM ERU & 31, EoRAKBPINEFEEFEL2E> T b, £
LTZhd g BT & 512, 6 BNEFRTORBRIIOVTEL #FESD kL
B, TZEZBOOTFHICHLTTY, HoROPBAREETHS, L7 BNEHERE%
SELHHEIL, BZoOLBZDLEERXRELLTHSIT AV AT EEY PR 2RT I
EHET, T AVAORYMICHBT AL LARVER, VbR L TIERE
&, PEEEIERU T,

19904E1Z & T DIEHE % Fho TV B KEFIWHEAR T — F >+ & 7,3% ¥ (Gordon Hirabayashi)
RS TRz, BTNV VL, BZRKEHICHRADBEHINE 21T o727 2 ) A BRIt
LT, ZORUMERERCHFINRBELRDL2HRADVED THE, A7 EI NP YL
AR OFBLrEZMCBES2E-012, EINYY DR, REIIALBEERES
LTw3,

If Gordon Hirabayashi had been my father, if my father talked like this, I
would have felt differently about my body, about my sexuality. . . .

Of course, had Hirabayashi been my father I would know more about the
camps and its history, and I would have grown up with different political beliefs.
But what I felt listening to him in that moment wasn’t intellectual. There was

something in his energy, his anger, his freedom, that went beyond intellectual
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awareness or knowledge. I felt something physical in his presence, something
palpable about the way he was in his body, the way his words allowed me to be in
my body. (Body, 246)?

EINYYDOLEPIEL SNIAERKNEIES 2, ATRBEORDLZ»CRETILRT
ERPolz, WORIBVOWBETN w4 VT A DHBTHY, 72X AHEDOLEHII
FMEL, RUTCHIM 722287, 2 BIcEE 22 B LT3 52 AN TH- T,
EFN A4/ VT4 EWIEER, TYV7RTAVIACATONLEEOEERS, %
NEEADOMEBCESHTIREONLERECTERYL, HRABEOMBE LS THIE, Z
NIV LABHRTHES, 7TAT VT 4T 4RO LATICESTET NV A4/ VT 4 ZH
ALBRIZ, HDEDVROBFEVBVDBRWBEFEETDH >,

—F, ATORBIREI THoREL I, BRTE L5112, AT7RFERACKV, Y
TT7A4RR T IS EDODVRAA, &, ZERFRLORIEL, PR THEET 2ICWizo7X
—Y—EWIHADENOEHS, ZOM, MOLMEL OEFICE>72) LT, HHKICT
REREFEEEZES>TE, Fh®Z, LELIIHEHORERRDZ:DICEIEA DD E
B, AT T ERTI TR, ATBKEREETT225, EOA—Y—LHEH
YEXTHT V) VI BT IR EEDIETHE, ZDAVEY VI T,
B L7277 4 v ROBOEED S ZBHENFEEIC Lo, REZZDLEOKEFEHED
IEXTOURWEDI ThoTz, —H, BRINRTEH> TR bST, AHEIC
HLTEREX Lo, T2, EIEAMDVEY DS AT RENBBHOFBLLEEL
T EREHAT2LBENS, BUDRBEDHEo TWRATESD, DWLIZHEDORK
EBMERY 57 & 5 CRUH L,

Finally, I blurted out, in words to this day I can hardly believe I pronounced,
“I need you, I love you, I need you so much,” and burst into tears.

My mother sat there stunned. And then, to my surprise, she rose, stepped
forward, and hugged me. It was not a typical gesture. I was rippling with sobs.

I felt embarrassed at my need, naked. (Body, 228)

HEANREEN L 7 —RITENL T D THS I, KEOHETIEX, BEVORELZE
DIZTEIEREZTELDTHOT, TOFIDOWTIE, HTLLRHESHZ LRE W
iz, A LI ERAMNIRBEND ETRESORBEPEVERCRT I & 28T
TREDEDS, BTOERLRBRBOBRERHEATEL DR, F3XESOFEICRITH]
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BNTELHEADKED O TH Tz b Litew,

oL aF)TFq

AT, BADOX 727V T 4100 T, CDOICH5 S RABRTWV S, HHLRE
Fhobbhl, AENEZELEOREIZOWT, ATIEERBEICESHRZT A Y AAR
WRWTHSD, ETN XA VT4 THBETITRT AV ANEZ, BT HITER
 , HEZETHBIEBYURLEENTELDTH S, DA, HELWIS>TTITRT A
VANDEEDZDIZ Y, AREPERLLARER2 T -~ LT 3ERaBSHELNE LI
%70, BB A RBRBINILEICRZEY, FRRBRILSBEDIETLLE W, L
b, HR7 AV AXFRBETNE, 5 LefRED OBV, A7 DEERZ, BR7
AV ANDEDT —< DWW TH LR FEE2HOI/ERLE W2 TIWTHS I,

BIE, AT7BA—Y—LtWwIHARECRD, BHLEOMICEEADFHEIEVS, SRH
Wid, FEREREREEVTVWIEIICRZ S, TH»2b56 T, A7 RAKBESOHEDERE
EEATIOTHS I, THREFEOREPREDERERLHE L OREWVIZT 2D,

2V REAREEZTLETIRETE 2L T8, HADZKDFRLBHIZE LN T L
DFBRDZETHoze —F, HRATHZHSBAALHEIC L > THIWEHEORRE
B znwitd, RBWCHBETH 2, PEDE, HAODKALLES—L%2LTW
T &, BOIEBERLTWIARE, ¥—A0BRATELBLSIZF Yy AR L TiER
SR RoNEE, FYRABRTHEILBEARDTH 2, T LIEREDRDT, ATk
HRATHZEHAPHAARN L TAENICE > TR EWI Ay Fryv 2 AREI2F60
TR0l ZEI LDV Ty 7 R EJALEIINT 28E X, HOHED LR
IREHEKBEICLI-TIbRZ—BHESN S,

FROL»E, 27 ERXBBLEF> TWRBEEE "7v A4 R—15 2BRAFKRL, 20
WMECH > T ZEOX - FEE2 R TENRBICE S S, DK, HRIABZ2BATIE
ZO¥FECRAY, BRITABCHZDOTho7, 2 LHEEHICBIT3HOEEDIZHRL
TEHEZDLDOTERZL, TLHVINTbDTHB, LrL, ATEHLEATS LT, #
ORLEDH L S BBEHEOFEDEFN LR EDICEBZ2bDTHY, HET oYKV, TS5
T4ZDHH ZATLE STz,

Lirl, RFICAFER, BREROCOAFBALECHFLATWIEADOERRFHR TR
Bolze ZFLTRIEELERDA-—Y—ELHESRDUIDETHZ, ATRBRA—Y L0
BIZE o TEBE> THRVHALUEZRBA, SHKBFELT LD, TREXLITLT, R
— VPN OEBOLEEBE L2 RBE - TwE, Lrd, T LicHkERKIIEE
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LAEBEDORDPIEREILTVWEDTHS, HADEINT2EYD E b IREThEE
DR EWMEICHS LD BFEDTENCH L T, HORALBIREEEREL IRV, LMK
LAFKEDONRTHoHAALHERZA, BICBEE LR, OB AL S L Off
BVEER TV ATDITRR, bhbhFHEOHICOFRCHS, woltvy, AF7DIS
L7AT80E, CD XS ICHEBEINEREZDH,

HEHARDTWE IO, LLPCATE—ROEELD bENRESHL 2O b L
hizwv, Lal, HIEEOat xS rERLLERRZZALZTITREVWTHS I, &,
TACERZEIEEVRIDTHRWTH S, 2oL, TRZOEHALD», ATEA—Y
—AADEREZRRLITEIH L TEDDbIFRHERRTITVE L, FEAHEIH S EThIE, B
ATHERB LI THEL, BERIZES>TLE>TWAEHRADBES I
BLTLES ZETRDPDEVD. L TEIELS oD ES AL REZ 00T,
ZNTHRB LYo TLE S 2 ki, AEEFHORRTHY, BoOBILTL 2w, Zhk
THAREHEBLTWBLTIER, A—Y—HEXZASMESZL b, oML DRBEE
h, AAZHEDORBIC L > TRLUTHELYZZEDRWT YT AREH L ZTHITRS
BBDR, AT OEBOLME L ORBIZ, BOBFIZEERCHEBORMTIZZL, AEE
ACERL &S LT 3RBERTAhERDNRS,

LASVNBTHIERBMIC LS Y, EROLXULRBTATENCE, E6KHIVLED
OEmBEHENS, LEziE, ROLI RERERTAHL I,

A friend, the Japanese American actor Marc Hayashi, once said to me, “Every
culture needs its eunuchs. And we'’re it. Asian American men are the eunuchs of
America.”

When he said this, I felt this instant shock of recognition. I knew I'd been
fueled by a fury over this my whole life. It’s part of what led me into so much
trouble. (Body, 17, 4 %V v 7 KIIEE)

TAVAHKREBBTTYTRT AV IAREETHS EVIRADOEER, A7 1CEoT
REZXEIDBWEETH T, SH5RHIEFE D

I was excited by what I thought would deny me, what was most forbidden. . . .
That was a sign that I was special. I was not like other Asian men.
I possessed a sexual power most of them lacked. . . .

What I was fighting against was the stereotype of the asexual Asian man, the
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eunuch gook. I almost never saw an Asian man with a white woman, though I'd

certainly seen examples of a white man with an Asian woman. (Body, 189)

FRBINTEREDA A=V, TITRTAVAADE»THEDDLIHRT AV 3 AFHE
WKHTIRE 3, 271, BENEMOBES—HORE - bE2EHL, TOXBEL L TOB
BB YIS T LE5 EERA VB R BRI 2 & 252 T 558 (“She [Susie]
felt the camps had emasculated the Issei Fathers, at least in the eyes of their sons.”
(259)), EBEINTORLTLH—HORBELZ T TIZRL, ZHIFEDRITNTOHRET X
VHAANZDWTERRBIERD S, BE, EBINLEREDA A-VX, AT71Ct>TEHE
BRLoTw3, VK-> THNE, RBUCL > TEOERYS WizBHIZ L T 838
IRbolzed, HOHKE, ZhABEI L RBCEI>THIBEBINTLEITA
EMoTe D SITE LR, JHVLEEEERTIER, ATRESDTREERE LR -/20D
7o

TAVATI, 7V7R7 AV ANTBERC BN LEFEEL L TRRZENTER, HA
WX THEBHEINTT YT ADHEFTZA A=V IBIHL, ThERBRLELS EENLID
X, FERERD 77> 2 +F > (Frank Chin) £Th s, HiZ7 V7 ADLEHA X —Y
ELRRITARLBAL T2, A70BERIZLHLORB Y, XFEOAR L TREFICEL
TCT7ITRTAVAANOHEHL S, BHOE»EERL, BAR > TT7 Y7 ABHKITHL
Tx o ZEHA A=Y o DBHIERS 5 LT 5TADL I KEbNS, bbb 5A,
ErobtwnoT, AZDTABERINILITIIEV, EEX—Y—BEALL THE->TW
SAZRFVHNZ NS TH S, I2h, 7AVIEVIEHRBWT, 7Y9T7ALHALED
BEABHORE, HHWIIEEE, BAV YV TES ZEBHFEIT, REABEHOIE
BRIIEL, BECEBRIECABEEVIENV YV TEONEER2ZRVDTH S, LT
E->T, NEOHERZREYVEZ, MBCEALLTA-—Y-LtAEEI ZLEFEELY, £
nix, 7RV A LS55 RONENAVELCZETES ZHEDOB/RZO» S LR,

EXBT, AT IIESOEOEBES2H 2 TESRIERSZVOLEWIHEICES S,
ZNRRO LS BEOFELCREN TV S,

How, for instance, can I talk to my daughter about sexuality and race? My own
experience is so filled with shame and regret, is so filled with incidents I would
rather not discuss, it seems much easier to opt for silence. Should I tell her of how,
when I look at her mother, I know my desires for her cannot be separated from the

way the culture has inculcated me with standards of white beauty? (Body, 12)
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In the end, what I want to give to my daughter are not my answers, but the
courage to ask her own questions and keep asking them, no matter how confusing,
frightening, or threatening they may be. I keep reminding myself there is too much
to know, too many questions I can’t solve. All I can give her are the tools to find

her own answers. (Body, 12-13)

MREERTEEZ LT OFMIE Y, PBTRT Y4y FERIUKCE Db EMEEZ
A ECRBTHE, WELEBEBCHLI-E2OMOEBER2ES Z LI, ROHEARED
A2 —vari@3IEThHb, BHINEROREERIZ DOWT—YIFES Lh >R,
AT EDRICKERERZED, MEOHMCRBEROBRELEHI TLES, A7, BS
DEECHEIBEREL L Lo TTHEDHEIBERISI L LTWEDTHS, BS
DOHEDEEEZH L FESLIEL LT DITAIL, MEHEOMICTELEZRL Tt L DM
DL BE0ETEIEEDRNLE VS TLW,

BRZ AV IXZORHIDT T4 K« LT

INETRTERLEIIEC, TTA4YR cAT7DT vy AERART AV I ADEELLT
HREDLDTH S, TITH, ATDHRTAVIADIVIET ITRT AV AANDXF
T AR, FEFS LXEORPTHOERBED L S MEMTFSNZDNEND
R DWW THREILTA L D,

$TALTIE, REROFEEE 515D LRDOVTIAREAREEL TWS,

I've learned in graduate school that to call myself a minority writer or a Japanese
American writer is to designate myself as second-class, to relegate myself to a
literary ghetto, to enter the door only as a beneficiary of some poetic affirmative
action. (Body, 153)

HR7 AU A MMERZEARSH S HIEORBICE > TEL Z L 2HF IR TRV 2, 7
ZTHERELTOMALAEZ 5w, 23 LAYy Ty 7 ANLATDLEED T
7zo LL, T35 UL7=383kid~_> ¥ 3>~ (Walter Benjamin) QEFICET 5Ly ¥4 ZFt
Btk TBERMZ SN,

He [Benjamin] talked the way the readers of history identify with the victors, the
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tellers of the tale who make themselves the heroes. “That means,” I told Susie,
“there are other tales to tell. History is a construct and is created by an interested

party, and the interested party is always the powerful and the rich.” (Body, 158)

The absence of Japanese Americans or the internment camps in my high school

history books wasn’t simply by chance. (Body, 158)

EERERENLEBEDNCT ER, BR7 AV I ADEED 2 WIRYIFEST A ) A DERE
DEREREL SHRENTVRE I b E, HADKRENLEROAYZETHS, 25
LIcBEO»S L O 3aphiE, AR bRIPEI IR {HLLHRT AV I ADAE
DYFEREL LW TE B,

LHL—%, BR7Z XV I AOMESTRERZ L THIE, BR7Z AV I AOYEL RV o2
WEARYIEZ DD LW S SN EVLTES,

Is it the story of the Japanese Americans a comedy? A triumph? Does the
reconciliation of the Nisei with America represent a romance? Or is it a tragedy,
followed by a satire, where each identity is tinged with irony, the false fit? (TN,
294)

ASRISHMLEEBIZ, ROLEDIICHERREEVLKR-TWS,

I decided, at least at that moment, it was going to be a comedy. To hell with irony.
To hell with history. This was enough. (TN, 295)

HR7AVAANCE2EE, B ULTHRTZ AV AIANDEBIRESETHoE250, B
RYBAORR»55HET, &0 bUE KRR CHEFINAFRTCEESEsAZ LV
EEHORREEKDLOLERT AV X AOWFER, ZOIREAESERICHE, ROIKLE
HEHZYEBE TR E o250, D2A, HR7 AV AIANDEZYORPIC, 2—F7
PEENERS kol b wI b Tk, byt « ®Y (Toshio Mori) ® by -
A7 ¥ < (Milton Murayama) ZED{ERICIE2—E 7 E S Twb, LHL, TITLITH
WIOIEBIE IR, Bua—E7 28b¥3EIILFE TRV, FEEHFOERRELZISF
HU, RELTHREDEERE Y, THEHEZIPREVWEIIRETREVWERTHS, KX
HFB-oT W3,
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"Don’t you see, we're all too nice. That’s what the problem is. We're all such
good solid citizens. Where’s our Genet? Our William Burroughs? Our wasted
addicts? Sometimes I think we’re all numb. Nisei, Sansei, Yonsei, you, me, the
whole shitload of us.” (Body, 251)

HR7Z AV AADXETE, Ho5OLHOELAPELAEZ IR R CHEERCIE
Rplehpoledd, ZTORob 2R ET LI BERCE, KEPOTHEIL»S I LI
Bipotr, 5T DIERIE, HOTEPORIEERHRT XV AADLOEHICHKELT, B
HOb ERBALTWS, HR7 AV A ADOXERZRIRLAREL HOBEELZTBH 5D TR
%L, BODBEORBEELCEANKATA - THLHI2OR LI L2 AT OFERBITIRL
TwakHrBbhz,

EbH I

HR7 A ) AXEORLMIE R B W CREINATEER L L, EBETHEFHOT
Xz iR BOICEBEL, ¥R EINTER, Lrl, ZHOEREIXL IIPEE
WAD, SBART AV IXFEOHLER>TWL DI, =i, WHOIERLLTHZ,
SUEHARKRIZE R 5T, BHRT AV AIXFEOEBHRARKELLDOHE L5 KBbh
2, EFREIHTHRT AV IANDEHDOEELERFEL T TIIRL, BREBHEZEZLD
B, HBEVIE, WERFEHET LI I RHRADYEBEL D> T LDERERZDTHS, ET Ve
A2V TFLEVITITRTAVIADA A=V RHELE T HIEECERREESKRERHS
ERDBT ST RT A VI XEDEPIZRZEREETNTVEY, HR7 AV AXFKZR>Tw
2iE, 5—HBNE Lo TVARBED R, £ LIBROZHT, 7749 F - AL70D
ERIIREEHROLDTHZ VR LD, WHITHGHRIERTHBHEDOT v A E1EH,
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Identity and Sexuality of Nikkei Sansei

—1In the Case of David Mura, Japanese American Poet—

Kiyoto SATO

David Mura, who is a poet and the third generation of Japanese Americans, published
several essays including Turning Japanese and Where the Body Meets Memory. In these
books, he refers to some issues in his life: (1) his identity as a Japanese American, (2)
the gap between him (sansei) and his father (nisei), (3) Japanese Americans’ sexual-
ity in white American society, and (4) the prospect of Japanese American Literature.

(1) Mura was born and raised in Jewish society in Chicago. From childhood through
adolescence he averted anything Japanese to assimilate into white American society. Yet
he could not help but being aware that he was of Japanese ancestry and then he had
suffered from insecurity of identity. It was, however, crucial to secure his identity that
he had visited Japan in 1986 as a foreign student. He said, “Japan allowed me to see
myself, America, and the world from a perspective that was not white American.”

(2) The gap between issei and nisei is well-known, but there is a gap between nisei
and sansei, too. The conflict between Mura and his father is characteristic of Japanese
Americans. Nisei, most of whom experienced internment camps during World War 1II,
seldom speak about their past. Their emasculated reticence has disappointed and irritat-
ed sansei children. Hence the great gap between nisei and sansei.

(3) Mura’s sexuality is obsessed with racism. His standard of beauty is white, since
he lives in white American society, and he marries a white woman. But he keeps affairs
with other women after his marriage, because his seemingly happy marriage with a white
woman leads to his acceptance of racism. He must pretend to be not quite satisfied with
his marrige to resist racism.

(4) In Japanese American Literature, which is generally given to being modest,
decent, pathetic and sorrowful, Mura’s writings are exceptional. He blatantly speaks
about sexual topics and confesses his own shameful past. He laments that there is no
aggressive authors like Genet and Burroughs in Japanese American literature. He might

be called the precursor to beget a new tide in Japanese American Literature.
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