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TEEREE, 37 AV I ADORBERBOEZITREL, YEETHLARAGEH 200
BE2OBRADODAER S EXEREERO L, TORDKRERERE, EENIEE
—WDHTHBHEHFERD, B2E57 AV I ETESTHRKDIENWSIZOHE D CHEERIT
BDEWTHoTz, BREMD S HEOHEEMICES N2 EHRIBESBI Y, ik
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The pictures retouched by the photographer looked better than the actual brides

and grooms, and they were disappointed with one another.!
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ey yid, ZO5/HDOHT “As 1 recall, though, most couples got along all right
anyway”™® LEE-oTWwW3, £/, I¥ b« 794 (Yoshito Fujii) & w5 —1itid,

The impression you get from pictures could be quite different from reality.

Anyway, they were happily married as a whole.*

ERRTWB, 8512, V¥4 ¥ H (Wataru [shisaka) &5 —{HiZRD & 5 &E-
fb)%o

There were some runaway wives; however, those women who ran away or
switched husbands were not happy. Those people who built successful families
were the ones who had the patience and endurance to stick it out, even though they

might have had legitimate complaints.®
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AZHOERTH 228, 198TERFLBHIR LT "EEEE 3 ZnUFIOEREZEL S
FREBNHTH %, VF I DHEDEMICBTERINTVS X 512, HLOMRIEERS
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NFRBEEOARDOFBRDERSR L2, o3V EZORBREELTLESIDOTH-
726

TAVARESTEEL, LVDIHBENTE>TBHEOBSICE, BATHEOH
BEZG o BB S Pz, —F, TROBEIE, NFOLS1Z, tL5FEUED
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ek, BEEHRE TREREDL D ICZHMELED &, LR EI Lz, LaL,
DOVENFTRRTHZI—EZUHTHET %,

Hana caught her breath. “You are Takeda San?”

He removed his hat and Hana was further startled to see that he was already
turning bald.

“You are Takada San?” she asked again. He looked older than thirty-one.

“I am afraid I no longer resemble the early photo my parents gave you. I am
sorry.”

Hana had not meant to begin like this. It was not going well.

“No, no,” she said quickly. “It is just that I . .. that is, | am terribly nervous

.. .” Hana stopped abruptly, too flustered to go on.(7)"
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W Th oIz REDET XV ACREBAANT, FRIAEIEBS Y, NFDLDOR
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B bR EDTH 3,

INBAD F DB DEBRIX, NTOHEPRLZ BTSN T S0 ATHS, ¥ a—#E
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Wy, NFOT AV A TOEFBIFRLOFEERELSEYZ2 D THo7208, N idFEEE L
itz & 7L,
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BTEDTHol, ZDLEEDI O —DHER L LUIZEBER, ETHENFTIZESLLRE
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“But what are we to do?” Hana persisted. In her desperate eagerness to solve
his dilemma, she said, “I could ask Mrs. Davis. I know she would lend you the
money.”

Hana was startled by the vehemence of Taro’s response. He grabbed her by

the shoulders with such force that her head spun, and looking firmly in her eyes
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said, “Don’t you ever do that, Hana. Never.”
Hana didn’t understand. “But why?” she asked. “You would pay it back.”
“I have some pride,” Taro shot back at her, anger flashing from his eyes.
“I know that.”

“You ... you know nothing!” Taro shouted and stormed out of the room. (101
-102)

L a—DHELS, YA EOBRICL>TRELTORAEEB DT NTFTd
FELZ DI EWL, YYD E, Fu—iF, BEOHEEELZ T Loy ~vhE
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R LIeh e v ziE, 23 TRZV, Bfro+HEORAMNTE, NFryu—nflicsg
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7V (Joe Cantelli) b WHIBELRIEL LT LE- &, yu—3Z3&EELI»5TH %,

“There’s nothing left, but to forgive her,” he said. He was surprised how easily he

could forgive his daughter, when it had been so hard to forgive Hana. (145)

gu—i, YA EOHKRELSTHELZRTLRB, NFERLTBWERLDTH S,
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“It will be all right, won’t it?” she asked Taro as they drove home.
“I hope so,” Taro answered, and Hana did not miss the anxiety in his voice.
She wasn’t sure just what concerned Taro. Was it her inability to cope with

someone in Nishima’s condition, or Kenji Nishima as a man?(92)
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“Hana,” he whispered with supreme effort. “I'm sorry . .. I wanted to give you
a better life.”

Hana shook her head. “We had a fine life together, Papa san,” she murmured.

“Forgive me for all the times I hurt you.” (212)
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Kenji and Sumiko watched the two women go arm in arm toward the adminis-
tration building where Kiku would register as a new resident.

“It breaks my heart to think of leaving Mrs. Takeda here,” Sumiko said
slowly.

But Kenji told her not to worry. “They’re strong, Sumiko, both of them. They
each crossed an ocean alone to come to this country, and they’re going to survive

the future with the same strength and spirit. I know it.”
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‘Picture Brides’ and Picture Bride

—— Between Fact and Fiction

Kiyoto SATO

‘Picture Brides’ are issei women who went over to the United States to marry
husbands they knew only from photographs. The picture marriage was a convenient
way for issei men to marry and raise families in their settled land, for it spared them
the cost and trouble of returning to Japan. Though a variation of Japanese traditional
marriage customs, the picture marriages were attacked by the exclusionists as proof of
Japanese immorality and savagery and were banned by the Japanese government
afterward.

Now, the picture brides often found that the men they had just married were
enormously different from the photos they had seen. The men often sent photographs of
their younger selves or even someone else. They also often exaggerated their personal
lives in America, claiming to be hotel owners and farmers, though they were only
busboys and farmhands actually. As expected, some women refused to marry their
husbands and demanded to be taken back to Japan. Others, who remained in America,
left their husbands for other men in following years (kakeochi). The majority of brides,
however, endured happily, improving the situation they faced.

From historical point of view, the picture brides have been broadly classified into the
two types of women: one is the doomed woman who deserted her husband and children
and then had to be subject to ostracism by the community, and the other is the blessed
woman who bore her plight and helped to build the foundation of Japanese American
families and communities. The actual situation around the picture brides, however, is
more complicated and even contradicted.

In her novel Picture Bride, Yoshiko Uchida resists such simplification of images of
picture brides. Hana Omiya, one of picture brides and heroin of the novel, marries Taro
Takeda. In their first encounter, she is shocked that her husband looks older than his
photo. Before long she comes to love Kiyoshi Yamaka, a friend of Taro, who is younger

and more amiable than her husband. Although Taro suspects his wife’s love affair,
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Hana dispenses with elopement by the abrupt death of Yamaka. After that, she becomes
an obedient wife to Taro by helping him keep his pride but she can not fully enjoy a
happy life of housewife, for he never forgives her for loving other man.

The movie Picture Bride, directed and scripted by Kayo Hatta, represents an ideal-
ized version of picture marriage. Riyo, a girl of 16, marries Matsuji, who is 43, of almost
the age of her father. The age difference between them causes her to demand to return
to Japan. Living together, Riyo begins to show affection for Matsuji and at last they are
united both spiritually and physically. The story of the movie is excessively idealized
and beautified, wanting actual reality. But we find a distinct feature in the heroin’s
career that has been seldom recognized in most of picture brides. Riyo had a secret that
her parents both had died of tuberculosis that was thought of as a hereditary disease at
that time. It is a new discovery that picture bride herself may have deceived her future

spouse. Riyo is never stereotyped as a picture bride.
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