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LTOE 7 F ¥ LAZITHRETET TRLLF, AT, ERE. BWn L LTOARBEE WS 8 F
Rl Z L > TWVD, ZOSEILS O £ THAL EHE(picture) L IEWBHREZ > TV 5, FEIRIZA ¥
Y7EED T kL Az (pittoresco) TENN T T AFET [ h L A7 | (pittoresque) & 72V, £ 2
MOEFEIZASTE T, B F ¥ LAY L FIFENMI O THRFBEITRG LD 1712 44 GEAR—7
[Alexander Popel ® fifil) Tod % & S50, — ik L7z DX 18 A I b & T TTH 5,

ICHEEE O, #lifi, 7~F 2T BETHo7=7 4 V7T A« XL (William Gilpin) (1724
~1804) BHFEL DY I F ¥ LAV AT AR L CZOZEERITS 2, YR HE 7 F ¥ LA
7LV BEOERITBHMEL - TEY, TOERICHL TaFrdboT, 7 F ¥ LA DRIE
WZoH2bDIT i &) HEHEZ LB L THRERZEE T 2BE] Thd, 2F0., BRERZE
T2 SOICRFEE L W) EfifEdart) 2 L0 E2A LT 50 THDL, 2B ATHE LTOETN
ERRDEL O NEBAMEE L ODNE WS ENRAET D, FAEACLIUE TEHROE ETAILRE
G2 5MWHE] HETHY Teme LT E SICANZREG XD X REE] s Fr L RY
Thbd, 2F0, HORENT NI EZEEIZR Y 2 28 EHATWDH L&, ZORFRIIEZ Fv
LA ThHHN, FNEELRTFARBEGE-E I F ¥ LA REEH THDH, (BE7F v AT L
I RENKEHE & AR OW G AT LN TE D ZLICEREILI REIES D) £, BROPFITRE O
R & LT 2 A ROTHL, ZRERLL I ENTE DL NIE T F v LAY 72 [ (taste)
Lol NThbd, ZOXIT, EV7F ¥ LRAZ LWHERITIL, BRI 2 B E S o
BIfRY, GICEl N TV D, LINARICBNTE, A XV RZBTLE7F v LA D= ADOR
KR E I T XY LAIHRETHLX LY, 2TT AL - 77 A Z(Uvedale Price) (1747-1829),
UF % — K+~f > +F 4 F(Richard Payne Knight) (1751-1824) Ot 7 F v L A 7 B 248 L.
ZRHRRE L TWSRMBEEZ T 5,

I0. V4 U7 A« XL

T4 VT A FNENIF YT AT — RRFEOI A —2 X« aby VTRALEBS O, %

21



BRBEN T > Te, BUE 1768 END LY F ¥ LAY Ipfilnz RO D72 < ViR L, M T 1782 4£0D

IO 4 )11#417) (Observations on the River Wye, and Several Parts of South Wales, &c. relative
chiefly to Picturesque Beauty; made in the Summer of the Year 1770)% Y1V & L T DOFfIT DL
ITXESETOZTHR L, KEFFZE Lz, SAECORITRIZVDW S E Y F v L A7 RITZ AT
S¥, FLEFMEOY T Fx LAY FATILOWATOZ oF Ligole, £ 9 LIEAITRIZTEAR D5
ELTETTRL, B2 F ¥ VAIFATONA R7 vy 7 L LTh Wbz, £33 L 2o
TEIFY LA LW BEAERTDHEOIC 1792 12 [=Z=>oD i) (Three Essays: on
Picturesque Beauty; on Picturesque Travel; and on Sketching Landscape) % il L7z, LLTF TiI¥
VB DOFAITROE —EL LTREREKREZ b [V A)IRAT) & HDIE L A EME— ORI
THD [Z20R] 20 LT, FAELOEs F v LA BEREHMBIT 5.,

D) [ A)1%247]

T ANFATI IZFALE B 1TTI0FIZB I 207U = — VAR~ DOIRITORERTH Y | R FE
T CHEBEOBIEA OB TED LA SNKRIF L 20 | B HRERID b TICHZ b D TH
Lo UANDINTY ZHla& LISHATXTH D0, BEFTICo e 7 F ¥ LAZIZETLEER 0 2
FNTWN5D,

AT [TA)IT] OBETCZOEROBNESED X S22,

The following little work proposes a new object of pursuit; that of not barely examining the
face of a country; but of examining it by the rules of picturesque beauty: that of not merely
describing; but of adapting the description of natural scenery to the principles of artificial
landscape; and of opening the sources of those pleasures, which are derived from the
comparison. (1-2)

(ZO/NSAERITHT LWERROIREZIREL TS, ZOHK LI, SO GTORmEZBILET
LT TR, ZNEE I F XY VAT REOEANC L > THET DL 0H 2L ThD, £eth
F, 2T 20 TR <, AREROM T 2 N TRZRBSEIZE T T, £ 9 LIk
INHAETC LB LLBOF LWERRERET 20 THD,)

ZO—HinbbbNnd LI, BT F v VAT EITREN GG E ST BREOHMEE | EIE
DAROPIZHERLL S LT DMITOZ L THD, b, BT F ¥ VA RITHITARENIBET 5 2
BEHIZOTTWHZERRARTHD, £12. E 7 F ¥ L 27 RITRITEH O (composition) &
EEL LTRAREZH T T LI 2R ET L5, T, BRZMGT DL IITF 03 TR,
M), TR, (A7 V=) Lozl flEEZ VWD D Th 5, Tt M), THs,

) BT UAIKEESND Z LIZL - T, BENREROBMPIERIND EEXD, FL

22



ELNEE ) LIREEX E2 EZEH L CO A EBEMER 2RO TE T 528, I ABEENEEEHE D
ZLEEENTH D, 0D, WITEEDRZITITID S ZIWEET, BROHYVDFEFFOEEZITA
NAHZ LTSI,

From Oxford we proposed to take the nearest road to Ross. As far as Witney the country is
flat. About the eleventh stone the high grounds command a noble semicircular distance on
the left; and near Burford there are views of the same kind, on the right; but not so extensive.
None of these landscapes however are perfect, as they want the accompaniments of
foregrounds. (3)

(A7 27— Kb AETIIREOELRD Z &I LT, Vg y h=—F TOMIITFH
ThoH, K11 A b—=rDHWZ, mENLEERFEHEOERN/AEFICAES, £ LT, A
— 74— PO THRBOFRANAEFICR AT, Ll ThbOERIFEN S TRETIT RN
o, LWVIDYL . ENHITITATRBMHHE L TWRho72inb Th 5,)

BEROEF DL I1E, HARNLRHECRS LIS XKMEAZ N b 0RO TH D, 1218, FArEIC
FuE, BAMERICHSA RS THOEZ FY LRAZRITIIE LS ARER TH D, TUTBERZNE
ERRELATHLINLTHY . EREETROVEROFICE, % TREGIET 2 SV OMMREHEIZT
LD DN TH D,

The vale of Usk is almost one continued winding sweep. The road now played among a
variety of hills. The whole seemed to consists of one great vale divided into a multiplicity of
parts. All together, they wanted unity; but separately, afforded a number of those sweet
passages, which, treasured up in the memory, become the ingredients of future landscapes.
(52-53)

(TAZORIFFEAEOCLOIEOMP Y CRSTERETE ST, HEARSESEREDOH N
RainiREo3INTne, RIS SADTSITHEISNIZOLODOREILBO LI ITH
2T WO LXIZTHE, ZNDOIEFHM—ZRNTWZ, LL, RINTIZRDLE, ZLHiE%
SOHERITREZREHEL TIND, TALEZRREIIRUNT L 8D TRIFIE, FRROR S E O
BRICRDIEAS D)

FLENCL ST, BV F ¥ LAV ATOREBNZRAZA 7 FE2HETHZ L THLMB, £ L
T2 Ay FIFBEO BRZ LRI T 2 LRV DOTH D, 25 LR BEOE®RICHLIDIX, &
DOEEOBARER LD bIRERHEBZELEIE LB TH L, REORERIZIESWZIEETHR

A2 Br L T <REBEZ /D L, FAENIAREOLD LY =ML L TokmZ EAZIZIBWNT

23



WHEICHLEZD, LvL, il TEAE L, BREZBZAEREBIIFHELRVWESH, v
F v LAY ELZLIIBITLBARLEEZMOBRIIERETH D,

After sailing four Miles from Ross, we came to Goodrich castle; where a very grand view
presented itself; and we rested on our oars to examine it. . . .

This view, which is one of the grandest on the river, I should not scruple to call correctly
picturesque; which is seldom the character of a purely natural scene.

Nature is always great in design; but unequal in composition. She is an admirable
colourist; and can harmonize her tints with infinite variety, and inimitable beauty: but is
seldom so correct in composition, as to produce an harmonious whole. Either the foreground,
or the background, is disproportioned: or some awkward line runs across the piece: or a tree
is ill-placed: or bank is formal: or something, or other is not exactly what it should be. The
case is, the immensity of nature is beyond human comprehension. She works on a vast
scale; and, no doubt, harmoniously, if her scheme could be comprehended. The artist, in the
mean time, is confined to a span. He lays down his little rules therefore, which he calls the
principles of picturesque beauty, merely to adapt such diminutive parts of nature’s surface to
his own eye, as come within its scope.

Hence therefore, the painter, who adheres strictly to the composition of nature, will
rarely make a good picture. His picture must contain a whole' his archetype is but a part.

(17-19)

(BEADBRA~AMEETS L7y R v FHITE N, £ 223 e TOHERRFRan b7,
DRONIEA—VERD, REICRASTZ, « « + ZORGIEIZONOHFTEH oL bR ED
ThY, IZNERYIIE I F Y VAT ThHDHERESEDE O LDV, itk BARDRED
HIZRHT Z LT o 7212007, BRITWV O BERFHIB W TIERTH 52, HRIZHB W T
E RN TH D, BRITEZETREAEETHY, BELEROZ(E EEOEL S THMmISE
%o LU, BMEREEZED HTIEEITHEKICB O TIELWNZ Li3Zd s 72z, Jistb L
SIEFBERDPAREID GWTEST2 0 | AL RRDBBET) > T2 0§ 2, H2WITARDIGFT D ED -
720, TFONZLRHAIMTELD . SRS INONIEREICH DT RITRVDTE, DFD
HROERSIIAROHEMN 2B X TWDH D, HROIEMIERRAF—LTHY, b LAK
R Z B CE 5705, TRV KM TH S, M7, FEIT—E ORI S
NTWD, IZb, T F ¥ LRI REOFH L WO ERIZED D70, Al H

SROFH DB S IE T 2By % T DFPHICIL D B 7012, D BICHEE SEH720RD0THDH, 72
M5, BEROKEKIZEEIZ L2 ) EFILD > T2 LWV EIT 20D TH 5, oRIIeE%
S ERITEZR 720, [ oo FR [T AT T ERVDTE,)
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ZDOEITFNE L HBLFED BROBUBIIEE T, B LV ) NE DN DT TOMX DT E
B sicid, MoBRXEBNREEZRNGFEL D, FTRLLIIC, AT, BAESA
MR % 52 2 D32 OB (form)Z £ 5 E B XD DTH D MOEAIEWNOERE2 BHSEEND
JlEidoTiEl, 2oL EHTRTERNTH S, EFPHRIEEL T ZOITIL,
O & RRFICREROBXOF—PNNE L 72D, L, AMOEECRE & Vo 7o ITE K72 B
ROBERBEH—IIITE DBV, TN HE—% b o AFZE A BIET 5720121, BE
Rt ME BRI EBL LA AR LT (BN ZEE 7 F XY LAV HITORNITH D), L0030
BOBRWEEIZIE, CoSVOHERICEREZMATRIZT D Ly, BREZZFETLIE7F v LR
LD THYVOFEEDORT) 2BET LD TERVDOTHDL, ZIICEIF ¥ LRI ETTY
T4 — %D HBHMRIENFENO LR > T 5, ZOMEE K VIRSBET L7012, Frey
DY F ¥ LAZIZHET L2BRmHEmIC B 2 nd Rl s v, Hoe s Fy LAZICKT 55
RIPEGRINIRR SN TS b o L b HERT 7 A M, 1792 FlZHk s [Z>0#G] Th
Do

(2) [=Z->oGl]

FT=>0iGw] X7 F ¥ L AIEEZHET D L COREERLOODEDTH D, [ZoDORH
X TE7F ¥ LRI DEZHONT], 7T % LATRITIZOWTY, TREFERA 7 v FIZo0nT) b
%5,

(@ TEZFXLATDEIIONT]
OGO EE TN L, EFLORILEAMRT 57201 T5£] & Te7F v LRA7 ] X
TERTOMLENDHD LT 5, WOALARERT. TRENIHIIND Z L ARERMEE O 2 12k % 5
Z5] bOZENEIF Y LA ThHD, LI bDTH5,

Disputes about beauty might perhaps be involved in less confusion, if a distinction were
established, which certainly exists, between such objects as are beautiful, and such as are
picturesque--between those, which please the eye in their natural state; and those, which
please from some quality, capable of being illustrated by painting. (3)

(FELWHRLE T F ¥ LRI 255 L OB OXBALT HbiE, RIZET 2HEmOIRELITFE
MESNDTEAD, DED, BAROKRETRICRAZLEZ 50O LIRENIHNND 2 L2 aTReREE
DRI E L2 D DDRE XER,)

FNENIERE 7 T v VAT LWV EERRME L TRHRORR L], >F D HRENVEERR S
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S TWDYE R MAEIZ Lo TIRESIND B XD, MICEIULE LWV ROREIX 72 50X
(smoothness) & [5i1E & | (neatness) TH 2DV, BV Fx LA 2Rt ROFHEIL TH X (roughness)
& 25295 L7ME (ruggedness) TH 5,

Nay, farther, we do not scruple to assert, that roughness forms the most essential point of
difference between the beautiful, and the picturesque; as it seems to be that particular
quality, which makes objects chiefly pleasing in painting.--I use the general term roughness;
but properly speaking roughness relates only to the surfaces of bodies: when we speak of
their delineation, we use the word ruggedness. (6)

(W, TRl ZApbivbiut, HSIERLEEZ F Y LA OEVDE - L b ARENRE TS
5 LEREETICERT 2, £V O DLEN I TRRENIS T D3R a2 RS DIZT D R 22 E
ICEDNDNDTH D, RIS WD —RIQRFELZME -T2, EREICE 9 &2 hidmiEozk
HICETLOEHETHY, WEOWNZE > L& TT5T2) LWHFHEEMD,)

DFED, ROLNTHERSOIFZNHEESBIZOH I WA, BRI LI E ZIZARZINTHOE [T
ZIEZ) LT [Z2Z2) LELDROTHD, 7oL 21E, BRI O & D7V IKIENIESE LAY,
ZHIRRICT D EDELRNVBDIZR D, B F ¥ LA PR HTOITESICZOBEBICL D,
B LWEIIREDE SN TE ST SRMPBIREZ T2 H5< D, LAUTKH L THREEIT TT2iFED)
LT IZHoZ2) LTWD, BRUABTEWIIE TELW]) 2, REICL TEPMRENSOEY B T
¥ LA RO, BBOLOLBAENTZEANDEDIZ) Thb, LB TH & A IXBEREITRZA
WELLBIZLTHZENRZDIZELY, LL, B F ¥ LA ZERTH5HITENL0 LA,
Biko CEIA RN DEARTEEEE] ORI SN F¥ LA lE LHTOTH
Do

We admire the horse, as a real object; the elegance of his form; the stateliness of his tread; the
spirit of all his motions; and the glossiness of his coat. We admire him also in representation.
But as an object of picturesque beauty, we admit more the worn-out cart-horse, the cow, the
goat or the ass; whose harder lines, and rougher coats, exhibit more the graces of the pencil.
(14)

(ONOIUFBLFEORSR L LTHEEZEET L, ZONEHOEES, ZORIY OIRS, 0
B EDOIER, ZOELOORELEHET S, DAUDOILUTRLICEBWTHIELZEE TS, L, v
JF ¥ VA RFEORRE L TRhbIIbhvbiuite LAENE - T2BHEE, 4, IUE, v % X
VRDOD, TNHEDOITHOITHOLIM, HOEWHR, LWV o7t bOR LV REORFEI LTS
DTHD,)
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N, BREBEICBWTHARBLEE I RD LR TIHRERIRLV L, M ITOT 2oL LDIZ
I DBREHEIZBNTHEVEDODTH A H 0y, FE UL, TR &\ 5 RSO FR B E DR #IC
ZORRNRDD EF D, REXEAE VD NELNTERICH DR EZMRT 5 2 & TREOR &%
LEERITNER O, 7225, RO507 (L) JRITR S A7 O H TH—IEK O & 21X
EEOVHTZENTERVDOTH D, UK L THL 525 L7 ktRix, Blboxta EA 3
DITHELTEY, £ LIEEEHRZ ) E<MAEDLEL LT, M—EKOLH MR Z/ED ¥ 2
EMTELDTH D,

And in Jandscape-painting smooth objects would produce no composition at all. In a
mountain-scene what composition could arise from the corner of a smooth knoll coming
forward on one side, intersected by a smooth knoll on the other; with a smooth plain perhaps
in the middle, and a smooth mountain in the distance? The very idea is disgusting.
Picturesque composition consists in uniting in one whole a variety of parts; and these parts
can only be obtained from rough objects. . . .

Variety too is equally necessary in his composition: so is contrast. Both these he finds
in rough objects; and neither of them in smooth. Variety indeed, in some degree, he may
find in the outline of a smooth object: but by no means enough to satisfy the eye, without
including the surface also. (19-20)

(RFENZIBNTH 20D B EIIHENZ £ 72 <2< 620, [HOFRAIZBNT, 25
T/ NUBTERIZN D EZR D BV, RO B FERPRICH Y, ERIIZROLNRIUND D &
W TebDING EABIERINEENDTEA D BEXTET THHIZRD, B F v LA K
BUIELICEATH D e 2RO RNIHET D ECdh D, T LTED Lz T IO
MNEDHZHINDDTE, + »  EHIZEITLETZN, RO METHLH, ZhbiImié b
WK RIZEWTRME S, 722138, ZiERd bR omilcisnTd Rt 2008 L
NZRVD RENZEBWTHEER 2T IUTE 2R L EEDITIEIA T TH D)

HZOTDOLEb OB FY LA ORETHD &V D FikE, F/LE LT )5 LT, BE=
DEMREORIFIE ZNERYMZ D720 DHEL WV HIBENOEST LS &5, 295 Lo g
EHLBREHGNELS, Lol HOHEGmIETOENRBROPIZE S F v LAY 55 E2RD D
D oA TR, B F v LA BRRITREIZEB N TH XD THE, fgEoFiZt
JFx VAT KD, BEROPITIZEL A RO LZBENIEYS ICEbNnD, 203, E27F ¥ LRI RH%ED
ST NTHROPIZE 7 F ¥ LAY RO Tite T 5, BIEZOEE THINRETIEIRES
Fy L A7 RbOEBEOHROTIZKRD 52 ) LERBEIIHFESE L-boIcBbns, FLrey
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FZOREEZ ZSHORE (867 F ¥ VARAZFRAITIZOWNT] Tim L%,

) 87 F v LR FATIZONT]

FARAG LB OIS 2 L AEBRT IS F ¥ LA FRITIZZ ORI RO EFR L LTH
SRIEG LARE O T ZNE L TWD, TR, ZDEH LITELHERDH DD E W) BENRELT S,
FAEACTINIERRAMICGE 2 2B ORE IS LD L bOEEET D, HRIEET5 L X,
OB ME IR LT RIRIRIEIZB B W 5,

In this pause of intellect; this deliquium of the soul, an enthusiastic sensation of pleasure
overspreads it, previous to any examination by the rules of art. The general idea of the
scene makes an impression, before any appeal is made to the judgment. (49-50)

(29 L7catEofE dRAE, B JMRIEDMIZ, T DIERIDO & B HW5URIZSHEL > T, RO
R R NILN D, B 55 HWHI T > T, Z DRSO R BENHS 2 5%T,)

29 LICBROERIRZREERILEAAOND & ZIFEAMIZH D DI T %, ¥ L8
REFEZ L TBREREM ST SN L, EIERPERIZNEDICR2>TL D] BDEF I,
HANCER T2 2 LI Ko THAICET 2 EfRBLENER I, BRICHT 2IMAEEY . BR
EEIOVESHD ) ZENTEDEIITRDZDTHD, 12, BREZIINTHE LT Z &R KEmOPO
LTI TR, B F v LA OREEORNTIAARZRECEBR W) N b TRET D
ZEMBAELLHDOTH D,

From this correct knowledge of objects arises another amusement; that of representing, by a
few strokes in a sketch, those ideas, which have made the most impression upon us. . . .
There may be more pleasure in recollecting, and recording, from a few transient lines, the
scenes we have admired, than in the present enjoyment of them. ... It flatters us too with
the idea of a sort of creation of our own; and it is unallayed with that fatigue, which is often a
considerable abatement to the pleasures of traversing the wild, and savage parts of

nature. . . .

There is still another amusement arising from the correct knowledge of objects; and
that is the power of creating, and representing scenes of fancy; which is still more a work of
creation, than copying from nature. The imagination becomes a camera obscura, only with
this difference, that the camera represents objects as they really are: while the imagination,
impressed with the most beautiful scenes, and chastened by rules of art, forms it’s picture,

not only from the most admirable parts of nature; but in the best taste. (51-52)
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CHBICEAT 2 ZDELWEEEDN S RODE L AN E LD, FHULAT v FOMERNOBIC L -
ThbiZb ot b RERAIRE EZT-HAERERT L THD, » « (IR OAIK /2
BRICE o ThbnNEE L w2 R LT 2 8iE, TOHETORLALY B KX,

WLANDDHZ b D, + » - ZIWEFELEASTHLZAIVHT LW XAZURH D, F
71%0):]:5 Ui/lh%]’%gﬁ@ﬂh/‘? Lb\i}%ﬁ%@of@<%bé%?@@éﬁé%@ﬁ%ﬁzio
THLEOLNDZ ENR, « + « HBEOIELWHRN G S HIZH I V0EDDRLANEEND,

FRIZEROBHEEZAIV L, BRTHL VI L ThD, TRUTHREHETL L LD LS
BICKERANEESR TH D, BBINIHAT « AT AT T LRHDE, HRVIE, T A T35
RuEaHOLNERIIELRT LN, ELORAOAIZGZXIT., ZFOE Tk S B i, B
KROb o L HbEBETREESH D OREAEMERT 57210 T2 HROBIKICB W TE A
T 2DTHD,)

I F v VAT RITORKROBRBKIL, €7 F v VAT RBRORr v F a4 5L ThHo, L

ML, ZITBEROEBERRBEE TIIR L, ZWOEANC L > THHE SN2 BROELRTH D, Zo L

TE7 F¥ VAZIZREOBREREOMZENEI<, BREBEOMKIEISIO TRFEAT v FI2
DONWT LEINEHRTHLHOoNbid,

(o) THRFAY > FIZoN T

ZORMOFEEZBE, MEORD T BEOFIE, Bl LU ORI E W o Tl 2y FHRUE
O ETOEIRNZRT K77 A4 A THHN, £ ZICILGEHE & BAROBRICOWTOERERERERNH 5,
ZORETHE AL L, BRITMHIZEBOW TEIRADR SV & BERRBT 2,

We must ever recollect that nature is most defective in composition; and must be a little

assisted. Her ideas are too vast for picturesque use, without the restraint of rules.  (67)
(bhvbiuid, BRIIEHIZB N TIE THRENREZNE WD Z & EZORIEVWHTRETH D,

AAROBUEITERIORIREZ 7220 D T, E7F ¥ LAZ OMBIIHWDITIZIERT EH072,)

In a hasty transcript from nature, it is sufficient to take the lines of the country just as you
find them: but in your adorned sketch you must grace them a little, where they run false.
You must contrive to hide offensive parts with wood; to cover such as are too bald, with
bushes; and to remove little objects, which in nature push themselves too much in sight, and
serve only to introduce too many parts into your composition. (70)

(HREZWZEWNWTAY vy F T H5RIIEEOMG & o £ ST 2720 THaTh b, Lo
L. A7y FICEAEZIZEZ T IWE, MOBREA L RWGEEITIZZIUCEEELMZ 2T
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xR B0, RS EZHRTELIZD . B b T X552 HETE-=0., BROFTTL
LTV TETWDESH D WEHEVICE L OFBRER S PRERIZ AV IAALTL B X9 s %
D BRWZ YD LTl 5720odz,)

B F v LAY LD BERIZZNTRIT L7 SR DR CERAH L W S Shich o7z, ¥
NEATZEDORENCE 2, B0 F v VAR ZWET 57201 [=20G] 2F e, LaLl,
FAE L OHGIIHRAICE 7 F v LA OBWEEZ KT 52 L3t 22 rys A1 -7
FA ZOHHIZT N, (T ADE T F ¥ LR EHBIZOWVWTIEOEITHRHFT5,) E27F ¥ L%
JHATEIZAROPIZE 7 F ¥ LAY ZRD, ka5, BROFOE I F v VAT ZRET LI
DEHEZ 2D OIFRBEOEAITH D, LarL, mENTAKE WS K2 (original) ] (67)% 5 L
MolzbDTLIR, IR ETHEETF v LAY IHENRAROPICH LN UDFET DD
DIROH, FREAED H L7 N LR, SRR EEIC T RV ONRERAREE > TLE D, 9
L7’ Ry 23HRE BT 2) &2 BT 55%ER, AREROEMII RIC & E L
S RIERED, RREDNBEOBHRICBEZAITIHEOTE 7 F ¥ LAZIZBWTENNT TIZE-> Z BN
TWHDTH 5,

M. =75 AL 7542

ATTAN s T RFREANEE, BEEThole~ L 73— Ry —DHiFEr A=) - 7T A R
DEBELLTEEND, WIS — b i F v 7 A7+ — FTHEBELZT, ROKE R HHMELZ T
N2 L, BOMETO TR ICHEZES, RRER] OB GG LTE 7 F v L A7 RER
OHAEZRB LT, MOE T F ¥ VA BEwIE, HIRDS 1794 SFICH Sz T8 27 F v L 227 Wl
(An Essay on the Picturesque)lZEHLINTN5, T4 ADET F ¥ LAZHGRHICBWTEH, B
F v LA BEEORARIZITAGE & BREDHIRE VI BN H S, LavL, A0 BIEEED
FHMARITL, TIICET7F Y LA REGRERAL L, ©7F ¥ LA RigliZ2 84252 Tho
TeDIZX L, N 74— Ry —OMIEERTHL 77 A4 AOBELIFTEOEME Y7 F v LA T 2R
HIZLZn->T (%R 72524 ThoTs,

17 e £ TORER O FIRITEKM PR RN T BIZEE SN EE (=7 7). WWARDMZ ERRAIC
EZETHIHEODRIEL (V14 AH) ., BIARDELRMFM 725 2 WIXE OB e IR LTz b
7 —REICLoTHEST o bDTHY . bl HEREARER] (formal garden) & FEIEHL
7o T LT FPRIRIGIC B R ZFIVIATIERIEIC 720 LT, 18 & T IT B RO A BRI 72 2372
HLaAENE I ETH b S [JEEEER] (landscape garden) 23 iifT L=, T DORFEHRERFILT
Zay b4 )5 4 —] - 77 (Lancelot “Capability” Brown) T2 (IEDOMNEEL L
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TUEA VI AT =Ry —DT L =LA « RUADRERESCH —E Vv —DF v vV U—RARER 7 N
by, BEBRL LN TED), 777 iRORRER T2 el L3S, EZFET
H OIS RELNRERE b o 72K, ZHITRIET DA O/NMEH (clump), FHID [ % P 2 RN
HND)RME Vo T f A b o TV, 77T TRENY R ERTHICL-T, 29 Lz TARK
7 BEE TATH IEV LTz, 774 208iZ. TR 2 KRB R EARTHEICK->T TATL
B 1ZiED LW ERMEICAT BiLd, ZTL T, 74 RAFE Y Fx LAY ER & VD BEZ RS
Do UTIZBNT e 7 F ¥ LA 7WGR] OEERGRAZ WV O ERT 5,

(1) EHOAT IV =L LTOEIF ¥ LAY DER
TTIEDOREE I, FAEUE [Z20RGEw)] ITBWTELE I F Y LA EZKNTLZ 45T
AR, LInL, TIA AL NEFAE L OERICIEIRTDREBH Y | TR > TEFEN
RERFPRILIST TS, TTICRZELIICEALE T E Y Fx U R VA OF R 7ol &
RFEODT TS, TITAABET F Y LA RELICHEDOERE I W TE LB THDHZ L&
BOBNR, LHL, T AT, B2 Fx LA IHEH L I3 HROR L ORI HEET 5
HDORDOTHY | THTE, ZEHERDATHREINDOIRNE —DHOEFWN R AT A —72OTh 5,
TIARAIETHLEAETHLRNLDOT—2FY o) TH TEKRK] THLRVWLO T80
ODRIREEEZ Db OBRHY, TNANRE T F X LA THDLEFERETDH, 774 ADE T Fx LA
7 DEFZRBBIEIFNVE DTN EILBAR L, W XEEOREIT [729D 577& ] (smoothness)
& [0 722 k) (gradual variation) THH723, BV F ¥ L A7 OFIEL M) (roughness),
(27221 (sudden variation), [FELHIE] Grregularity) Th 5,

I am therefore persuaded, that two opposite qualities of roughness, and of sudden variation,
joined to that of irregularity, are the most efficient causes of the picturesque. (1: 50-51)

(TE BT, HLS & RMARE L WO AR LW LT 5 ZS>OWER S -
EBINRN R F o LA ORKE D L BoTnD,)

TIAARE T F X LA OEEFIE LTHIT D HDITITHBEN ORZ ), FEIRIIMICE 5T
B F v LA R DOORETH D0, BITHMEERE & WV o T E R OB T T2 < ThiEs
B, UNZE DKERNR TR TRR LWV o EBRERORPOHKRLEYICHLE 7 F ¥ LA
JEE LD, ENONRE T F ¥ LA ROITBRPHIELS, TTEZ LTV LI HIZIENR B0,
ENOARETHATE LN LD LRHORBOT THLRTTOFIEE s F¥ LRI D, 77
A ADFIIE 7 Fr VA ZEY 3K & LT [HRfH] 2@+ 52 L ThH D,

A temple or palace of Grecian architecture in its perfect entire state, and with its surface and
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colour smooth and even, either in painting or reality is beautiful; in ruin it is picturesque.
Observe the process by which time, the great author of such changes, converts a beautiful
object into a picturesque one. First, by means of weather stains, partial incrustrations,
mosses &c. it at the same time takes off from the uniformity of the surface, and of the colour;
that is, gives a degree of roughness, and variety of tint. Next, the various accidents of
weather loosen the stones themselves; they tumble in irregular masses, upon what was
perhaps smooth turf or pavement, or nicely trimmed walks and shrubberies; now mixed and
overgrown with wild plants and creepers, that crawl over, and shoot among the fallen ruins.
(1: 51-52)

(FV Uy BREOFHEPLTRIIZERRRETHONTYH—RRELEBEL H > TS & XTI
RENCBONTHEEICBWTHER LWL, BROBREIE 7 FY LA ThD, DX D %L
DIEY FTHOIMNELE I F¥ VAV IZEZLBREBEL TIILY, £7 REZLD LA,
HHIZAE D S <IGh, BILX o TRE L AROE MR EDND, 2V HIBREOHE, A
OB HEZ 65, DENCIEIERKRE LOBEENAZOLOEEEE, AHAIZREE
D E&oT, MPOTUIBZ L RO LNREERLFAN S NIEHES KA TE S 25O B
Wb, TOGHHMHWE TIIMESCBICEDNTEY | TILORRIVEE LA E-720 | FEbk
DOEINBRH LD LTWD,)

TIA A ENTETIE Tun ) L DENZEES ARTE 28] ° P77 v—] e s Fy
VAT THDHN, ZHUIE LN RO OREIZH D0 THY | 51TV DIXEC AR OFESE T
HY, TNBNEFNRIEZ LD THD, MWL T, WEREATWEIEITZETH-TEY
F X LR ORMREFRBRV, L LEARIZZEDOIROAHAIMED Z I 7 F v LA 722 0F
WL, ZNBKHOIERTH LR T TP LETETE I F v LAZIZR TP, LB ->T, I
FORBE &L BICERE S Ty LA IZRo T &) —RINRIBRNIEX HNLDDTH D,

One misapprehension I would wish to guard against; I do not mean to infer from the
instances I have given, that an object to be picturesque, must be old and decayed; but that the
most beautiful objects will become so from the effects of age, and decay: and I believe it is
equally true, that those which are naturally of a strongly marked and peculiar character, are
likely to become still more picturesque by the process I have mentioned. (1: 82-83)

(O EDDOBRIIET0, ZNHOBINGD LIIE 7 F v VA7 2R8I b T i <mH
RTEBDTHDL EENTZVDOTIERL 72V THDELWHRITER & BRI L > TE s Fy
VAL D EFWIWOTE, ZL T, beb e AL T (E7F v LAZO) Kz b -
TebDb, 29 Lc (EFED) BRI TETETE Fr LAZ IR TR H D
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CLLRARICEETH D LRIIMEL D,)

BRLH 2 LSHERbORE LS BREICE > TLTARAIE Y FY LRI Thd, LIER-> T,
fESCIHRBEEICELNDIFRITELVFHTHY < FTAKE, L LB THREVWEEEZ b OKITE Y Fv
VAT RFHiTh D, £, MOBRITITH LR HY . 25 LI — Kb E I F Y LA 7D
R0 ThH D,

(2) 27 Fx LR7 DR

THEEZ F ¥ LAV IEREERASINRITIVUIRORVDIEAS S, 77 A4 AT XL, [Ted b E )
& TR0 IR DN RITOEDZ AL [R5 E] (repose) & 525, ZDORHE
MEDOPEOFLICH D, LL, HOFMGUTBNTELLEL ERBRENC/R D &, F 2Tk & [FrE
iz JE & | (nsipidity) AL TL 2D TH D, 29 LIEEOWFIN G 7= 6T IRED b EAKRI G 4 R
DI T, TT2iFD), 188&EE) LEME—D2FV I Fy LA RME %2 ZIC
ASHLIMERD D, 7oL S 5D W6 ] (rritation)x 525, LirL, ZOW
MBI EOL ORSHETEEL L, BENDOEEK S DTH D,

Repose is always used in a good sense; as a state, if not of positive pleasure, at least as one of
freedom from all pain and uneasiness: irritation, almost always in an opposite sense, and yet,
contradictory as it may appear, we must acknowledge it to be the source of our most active
and lively pleasures. ... (1:126-127)

(&5 ZFORIZVWEKRTHVWSNS, D EODIRREE LT, ZA0 0 ([CREMBAY /P TldR
WELTH, T ELEREARLENLDEHOOESONTHTH D, Wi blI2RlzEi
ERFOBEWRTHNOINTE I, 7208, FEOLIICHI 225008 LIVRWA, Divbiudsiszg
LR b0 L BIEFR TEZAEZ L LEROIFERTH D Z L 2RO T IER B0 - - - )

TIA AFTEDOEEEEROLRAE NV CHIAT 5, EO#EEILHFICR DML EEEZ D,
L2rL, ZERRSE D ISEKET 2 CHRITBIET 5, 72206, 3 O EHEITA 43 oo i@ i
EABAIIE ZIRA L, BERICHMEZ 52, BEEZSELTL20THD, T LIERDLNELHMED
MABEDEIL, BEICBWTHELTRODONRFEMITMAONLIEHETTIIFE I LIEMICH RS
N5, bHAHAERCBNTHEEICBNTH RIBIELCEM BRI 25 & ERLOEBI 28D
R LD, AHIE HREICH T 2EMOEOIWLN o TIRENOIEMER I B 7 F v LAY
B DTH D,

.. and I believe, it is for want of observing how nature has blended them [the principles of
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the picturesquel, and from attempting to make objects beautiful by dint of smoothness and
flowing lines, that so much insipidity has arisen. (1: 104)

RS, BRICHPIZ[E 7 F v L 227 OFEIPNBAL TS0 g LN & £ L
THBERDOENI EFHNDEIBHMTELILEIEWVNI ZZABLNLHEVIZHEL DIR
BEBELTNDEDTH5D,)

EOBRNKT 277 A 20T D THRGEER ] #HEHOEST L LTHEL TWD, 77 72l
DR BRERII 272 5NN T BB, #— S FE OB O/ (clump), W@ B0/ i — %
DTN D AL E Vo2 RlaE b - TS, 29 LERRERICROND O ZZEOER T
HY, T TIHHERE, IBEINIR L TWD, ZIULE RO AR LTy b BN E IS

BAREBEZR - I T VAT RBR - boTNDHILERKS>TNDLIDTHD, 774 AZIhE
O LIEBIZEATE (7 F ¥ VA7 7)) BROFVBELZIEL BT 272D AR RRbDZZ
RENZXTT HIE LWERE L BRIKR2 DO TH D, € IO 7 F v L A7 HERORGBNH 5,

(3) ALz
ASREZERT D2 L2 HME LTCWEXAE LV ERARY T4 ADE T F v L AZIFFRO HIE
it TeZ B (improvement) —fEHIAN OISR & EHOW R —Th 5, thBIXEMANOBIA, £, &
¥, KE Vo TR ekt S (visible objects)ZE] 0 BE L 72 W flAGHOETZ Y LTERZIES, WbiX
M EFZM & LIE N Th D, 774 R KAUTYREAT L CW 2B S EZR T O T 6 60Tk
HINTND, ZT9 LD bNICENPNZEREIZIZ LNCE LW, ZOHGFSITRL bDOEZ O
TORBESELDODTHL, ZHIIKH LTI/ —R- - 070X REAZKEOERM B Fv LA
7 REFITEMETEIZEATEY, A2b02AEIEH T R, Lo T, <t il
A P52 & CHMARERNAUGET 2 2 LRSS, WROBEMIF L, ELEMIES AT
RWETH Y | AHRBR R OF D DR O FEBL L D ISR U CHFFE O ETE D & 2 A2 18 O RIS
WCESUEND LD TH D, 208, BAREWVI ATV DTN EHONI DITRBEE W) a2 —2ERL
W) 2 EIIARRIBENCEDILD D, BROMEL T NO TIIE I F ¥ LA ZBRTE RO TH D,
TIAAZEIE, FORITZDLDOTHONIRLTNLOTHDH, TNEFEMLEZTLHDIZEY T2
TCABIERER 2, L, T SRoFER0/BE L FRRIC, BROPITITAR D HNRERLT TR
SHMECTELICBATLEFZ -7 Ty VAT REZ-PFELTBVENNOLOAZHLEELD
Thd, bHbALVEI F ¥ LA RHEEHIZBROPIZL ENBFELTVD D TH D, 1273, HE
RTEE B F X LAZIEIENTHEREHT D2 b O TIERY, ENERINCHEHKT 201 [H
Hl 2OThH D,

. . while another, may in the same manner be formed of those objects which seem to have
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excited little or no interest or attention, till they were brought into notice, and the principles
on which they deserved to excite it, had been pointed out by the revived art of painting. (1:
212)

(L2DIZh 20 EDDHED[E 7 F v LAZNIZNCKHT 2HEENFOER Z &b £ Tz s
AEBHDNTE ST CHIRPEREZMAE L 72N K D 2 RICE > TR SN TER Y | BRSHER
DML O S ITARE &\ D FFEEIC L - THEMS 50 TH 5,)

ToIXBRE, VMRl THRE, HERRTEEFRE], [Z8] Lokt 7 Fx LRI R RENHE
RIE, ORI DM RITRBRNEIICAAD, Ll BRIITNLDOE T F ¥ L AT i &
ML, ZNoZRE ETHET S, ELT, ENETENLDOE Y F v LA RIRICEHLE RS 22
PoleFEL, OETUREIZL > TE Y F ¥ LAY RXG~OBIEN G & Z ShiuX, 4T85
DHIFHET DE T F X LRI OB RSN L RO TH D, 77 T RDBRDHNTHE
LW ORFRERZE > ThHE L TV DM EZBHICRIT TV O ZZREA~OBLATHY | K
Yo THELL) (taste)2DTH D, BEICH LTI ITRENLRBEHEBENRAIRTHY , T
SR DREE ISR ) — R ERMR O LD, LMo TT T4 ATBWTL, BHEE V) EM
b ONRBIR, RFWRNIGORNEEZ L2 D A T74nX—] RbDERLDTHDL, HARORE
A LT ER A E D T OITIEE 7 T v LAY B A VIAATS, BEHECEITE &+, R ORI
Wb T WHRT) OFF#ZE S S ToERBIET DRERZAIEY T HERH 5, FFHRORIES b
72 BT EIRI 72 R B0 AN D BER &\ D OIXFEBITIEERR LT L, 774 A EREGRITE
Bl I BN N Eholc b EbiLd,

V. UFar— g Foq R

TIA AN T Fr LA O Y — FEREHERRE OFOOENREICRI S ND &
NI, FNEIFTSE D LHERLLIZDIE T FA ZADORKANTHY ., £TZR T~V 74— Ry
—DOHETHEHSTZVF v — R XA - F A N THDH, T4 bME R (The Landscape) &\ 9 {E
T 7 U GO R EER A HCH UL DBk O RO 3T %E ] (Analytical Inguiry into the
Principle of Taste) TE 7 Fx LA DT — hEHFEEIT-> &0 LR L,

FA P OEFOREIT, EFHREREIITAPFEE LD OTIERNEN) 2L EIToE D L
FRLIZZ LT D, HICIIUTE, SE. B2 T X LAY Lo RNERHITHRZNE RO B
IR THREINDDOTIEZRY, [ELWHR] LIE [ELILWIBEEZ LT HD) EEXD
DOWFEHBATZE, ZHITELS REFERTH D, ThEBRPATLDICMITE, 25, E27F v LA
7 Lo T A 2 5 NSRBI 2R (senses) & XBIT 2 . SRS B MR & LTSRN
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AR C 2 OIFHEMARME TR AL B AN L2 b THMETHRNBRRDO Th 5, 2L %
I IR LWESE ) [CEENT 50 813200, LavL LW BEHEZNBRIZENE > T DD T
2R\, BRI A (I R & Ak U BRI IS 1L RS A e 45, £ LT, ZOREE R
RITERCTEA DT D & T A MIEMT 2, BERBRRIIELLZER TMRT D LI TETH, £
NinHERNRIEREELGED Z L1320, T4abb, 8L LR LT < I RBLE b XM R BRI
HOTWVRNDTHD, DED ., EHRHIRIZE D WO FRIIRICE T 200D 2 &I, ZDx%f
BUIZEHSTEDL I RHEEAEZDOOENEONEN) ZEIZEAINDDIEEHITEERET D, 202
ZAHDRAH=RALEFA MEIA XY ARERGH O P OIS Th o -BUSHA THAT 2, BLaEA &1X
VD EDDBENRODEDET L RORBEEMTOEZ L THAL TP ZZADAI=ALTH D, T4
MZEE, ORI AL DBLEEZEZTBTIX, 23352 R SWICZDOEOBlEE =
ZADHOBLEVHESG L, TORRITH T DB EET 20 TH S, [FRRIC, BEORTHLNT
B DORICERT 2BEEL Z ZAICEA TV RNWEICTERALLIGIEEZSRVWOTH D, T4
MZBWTENMREEZT D Z L0 NSFEICHA NI LA TIET - LT, mERZERN
522 XAZOERBRIC, MERSUCIIEE 220 1287200 ORERRE LA LI DD Th 5,

To descend into a still lower and more confined sphere, let us apply this principle to the
subjects of our present inquiry; and we shall find that much of the pleasure, which we receive
from painting, sculpture, music, poetry, &c. arises from our associating other ideas with those
immediately excited by them. Hence the productions of these arts are never thoroughly
enjoyed but by persons, whose minds are enriched by a variety of kindred and corresponding
imagery; the extent and compass of which, allowing for different degrees of sensibility, and
habits of attention, will form the scale of such enjoyment. (145-146)

(o LIERONELNTFERICHZB L T, DAVOIMRBIEFER L TWD 7T —~ICZ DR %
BTEDOTAHLI, T2&. bivbhdiam, A, B2 FENPLALHELALE VD DIE, £
NONERICHET 2B L MOBELEGIE LI ENLAEL TV LIORDLMNLIEA D, 72
5. 29 LEe=MoEDIE, SESERBUOMIET D24 A= TENIRSTZ A0 L HE
LS T HRICEZEINRNDTE, 9 LTI ZADE LR E— TN IR, 15
CEBNE OO T —PNEROELADOREZIRD LD THD,)

TOLEEFHRLAOF T MEN G2 2WBZHET 5 2 13 IEMRBET L LELT 5,
FEARLBE AT D7 OIIETE DT T SN ARERZ Db DI TENSIZERT 58]
EERTIUT RV, 7228, WS HHEMS LWESICTERY Bt TV T b R Z EWHT T 508

‘b, T4 MIEROEL S ZHMAT 57 0ICLELREE IREENICERTI L THDH &
P XHIZ RO PFITIT E ITRENCHE L2y — T Rb b F ¥ LA RS-0 |

f=rs3|

u>

mm
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ZOE T F ¥ VA RERPAFOREZWET D, —RANTZOE T F v LA RBERITRINTR
DSINRNONFBTH D, 7278, MFEIIHFRRLITH L TELITBETH L0106, B F v LAY
RbO& L IHBOMGR LT L, OLIFREITHANTZEZ F Y LAZIZHLNLORET S L
WZE-oT, BROFOE I FX LAV ZRST, ETLZ2ENTELRIICRDLZDOTHD, 7 F
¥ LAY OFANIHTIMEKF L TNDDT, TNETARDERMEOMEEEZEZ HND T ENREN,
LarL, fRl& BAROEBIZ L > THELLE Y F v LAV ITEMRBISES DEYM TH Y, B 7 F v
VA7 B 2 OIS I RREN R DT 5.

By thus comparing nature and art, both the eye and the intellect acquire a higher relish for
the productions of each; and the ideas, excited by both, are invigorated, as well as refined, by
being thus associated and contrasted. ... All display beauty in some combinations or
others; and when that beauty has been selected, imitated, and embellished by art, those, who
before overlooked or neglected it, discern at once all its charms through this discriminating
medium; and when the sentiment, which it excited, was new to them, they called those
appearances of things, which excited it, by a new name, picturesque. ... (153)

(ZOXDICHREENA IR T 2 2 LIk o T B EAMHRIZAR S Z O % @\ ik oe TR
DIHEITD, T LTHRE EMMAEIT L - THE S 72 BUERITHR S &Rz Lo T h
EHLEND, « « - T RTOLDIEFMDO LD ERET L ETELZRT, £LT, Eifick-
TE D LIoEAER, Hilli, Efisnhd L&, DanTznz kL, BHL Wz Ax e
WO TR Z L 3B L TEN D Z5RICRAT 2 D Th 5, Ml S 72 IEIE 2 O 12138 Lo
DT, THUTE > THRE SN bODRAX G E2W LIS F v VA7 L0 I H LWARTTIFA
EDRE - - )

DFEY, BRAELDEDIEH T Ty LA RARE LD L LS OAEITRET D 2 L
DT RUELI>TL DD THD, TNEFEHETELIFIIELVHFIAKRRMFIZ L, Lad
e B 72 SUAHIEBUE % 52T 2 B N2 AR D 8 2 M FBERRITIZ N2 B2y, 29 LTE I Fy LAV T
EE OO REEIC2 57200 T < A OMBY L~V 2 RAET D b D LR DD TH 5,
T UADHERFE T s TAT 2 —OHFEEMED 5706, B F X LAV ZHLHFED LA
A] (cultural capital) 2D T 5, A ¥V AMERERITAE HOx U — MEEZBUE - BREFHIZR B2
TRF TR, UM RERICBW T ERT DDICE I F XY LA ZER LD THD, Zit
BRI TTH > T DRI 22 BEE D Z LW FERSROPH 3 R I Y F - THIVE L2 EEEIRIC
MTHT7UF TP L LTOMAEEARES boTWe, B F ¥ LAV ITEE - R LB -1
EIC A TFaX =1 RbDIIENRLRN>T=DTH %,
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