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19HEAC 7 2 ) 7 OREMLEER E L CTOMMLBMHELL, 7= I =2 MYTEOFREIZE
D & %Kate Chopin (1850-1904) 7245, Z DFHHiIC K Z 2% 5 2 ARG WITREMEZ X 6
DI WHDBAERRDOSH ) T TH Do 1969 IZEEZ A, ¥ a /N RO Z V7
Per Seyerstedd . ¥ = /¥ OB A FERIZD W Tid, "That some of Kate Chopin's Negroes are
stereotypes is hardly surprising . . . She obviously could not see the whole Negro" (79) & f&f# L C
Who VANRVIRFFIZAAL Y - Uy YV THLEMEMICBWTERAAT LAY A T RS
LTBY ., o NMEBLE ZNAMEMIZTZITT 52OV T, Helen Taylorld “Chopin's racism
is a central element in her writing, and cannot be ignored or simply excused. As with [Grace] King
and [Ruth McEnery] Stuart, her inability or refusal to confront it created critical problems and
severely limited her achievement” (156) &5 < #LH LT 5,

BLAEDFH L CEmily Tothid, ¥ a NV OHHTLRAAT LAY A TH T 2T - A4 TR
F—7 LA T 4 LD [XFHEE] ©—212% 2. "which can be more correctly termed
stereotypes" ("Convention" nos. 7) LFERTH DT TV 225, S0EROFHE 7 2 I = A MIT K
HHENPRERR 7 « I =2 SO ZRE2RICIE, £O L) REFICHEZ B AR
BHRESINDLHDTE RSB oTWD, ¥4 7 — LFIZENE% 55 L 72Anna Shannon
Elfenbein7®, "only in her treatments of women already stigmatized in the American racist's
imagination is her treatment of sex unrestrained”" (123) LfgfL72Lk D12, a8y L —F
R=7 LLFRLMOERT ., BAZKO LT 2HEANEOLMEITHEMIIAE SN2
TULAI A TZ2FHT L TITHONTNDL Z EIETRO S 2155\,

BAEZZT VLA S A TEL TV TV S &) FERILED S 20T, KR Tld 2 OREIC
HOEREYLTSL, NEIZE Y % #6m 1320004F 61 2 B2 128 L W TN L "The laws
surrounding mixed race people—indeed, the 'one drop' rule itself—demonstrate that race is a

construction, something that people make up, a figment of the collective imagination" (Johnson 4)
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OFEMDHH EBbONDLNETH Do A Tld, 200 MIIZT ¥ FO v 7 - b — )L A3
LSRN TV ERTOBHICHEIHE L T2y a8y OB AEREHEEM, AR SR
539 —ERELZET, Vogueb ) MR Z MBI E LTHEA LV, [ —271 13
Lot % B MO R R L E B $ 2 19 R O filR % AH L AREERRAN L 22k & L C
T a XU TIRAEDT S, OISO KR THERE L 13872 2 WL 280 OfF
RELTOHHELRHO - EFMEIN TS, RAWIZIE, CoMiElcEiRksns
"Désirée's Baby" (1893) & "La Belle Zoraide" (1894) %Y EIF, ¥ a8 O— AR AFS
EREBT 22T Y+ = 7] PR LZEZOWRMEIIAFE L V) FEIZHRATWDSZ
ERIRLT2\v,

I. XFLFd &4 TOHENES

Daniel S. Rankin, A4 Y —27 v FIZfitE, 3 NHOERIERIZH725 F X1d, v a/v>
O DB NFKL D% < 1F "Contented Slave or Happy Darkey convention" ("Convention" 202)
AHAVTWLLERL, =T 1 =P F T THFICRERITZ ) Ik o ZAANFEDZO
B NDEDHIEO TR % 49 "For Marse Chouchoute" (1891) , #i i % f - THEAN 3~ 2 Je1L
MOENDPHEL ZFHD LIFIZANZ by AR OWFETE & 43 % "The Bénitous' Slave" (1892) . F
b RL 7Ty TF =2 a v IERY ., BH [SRAPREORZ] LSRN HE ST L5
NEL % 4 { "Old Aunt Peggy" (1894) Z HARBIL L THITTW5, b ) LAIS L7z
% 5LC% . "Beyond the Bayou" (1893) DFANAT - 7 # VHEILEGFOBABLOBB L L%
RE2b <%0kl N =D ENTLZEDNTEDL L) IZRDDIETEN > TV
HADBOT-Of%k 5729 Tdh S L, "Tante Cat'rinette" (1894) DFENLD D TEZ T
PR THED - TOBIRRUI oo b v ) b 22T, BROFEZHTKIT 5, L
7 — < | "A Dresden Lady in Dixie" (1895) (Zd R o, ZOMEMTIIANEEZHBATLE 72
CENBVHELRVHADLOFOIREBADEAD > Tnd, b AEIIOEAES ]
EIRELTWBA, AANOHNY &) 7 —<1E, The Awakeningtt B 2 4ERi112 2 72 51897
FEIZFEFENTZ "Nég Créol" IZHFEVEINTEY, EARXEF—ViZD 2 TOEANDE)
Ol o CHEAGIENA T, HHIINTHEEEZ L T2,

A TR L7220k & T8 REBA] OZ2o0 % HIFTWEH, LML Tw
% Sterling A. Brown? 19334F @ $H %1 |2 1%, "(1) The Contented Slave, (2) The Wretched Freeman,
(3) The Comic Negro, (4) The Brute Negro, (5) The Tragic Mulatto, (6) The Local Color Negro, and
(7) The Exotic Primitive” (180) @ 7 A HIF 5N TWw b, fl& L TEIWZH T 72 "0ld Aunt
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Peggy" DHHZ R TB X720,

When the war was over, old Aunt Peggy went to Monsieur, and said: -
"Massa, | ain't never gwine to quit yer. I'm gittin' ole an' feeble, an' my days is few in dis
heah lan' o' sorrow an' sin. All I axes is a li'le coner whar I kin set down an' wait peaceful fu

deen'." (193)

7F 77~ H &7 "though overlappings do occur" (180) L Wi->TWwai@ ), [FEZH-> THD
550, COMICEINHAIRITLEALRV] LS THILESRL EADOTTICHES S &
THERF—EHEAE Q) MR LA THE L, TLHMEV) DI T L2 &
DTERNQ) BOLMBRBAI TEbH D, T LT IZEAE LI oETOREINIH 4
BT L&, 2EIC—FREBEOHEOBMD ICER . =70 v R0 E~Y % H
LIED . G OBAEIIB TS BRI O LIIIE ) BT IS Uity T b & v ) sk
. MEEORLEI L o TERDSTONAFHEHEAL OME-TLIG) 23y 7 2BA] %
HEHLTWD, 612, VA VT FOMFBIERE LTHIL Ny a3y o3 ilssfl, Jafs
D—ifiE LTRF—EHSAZABL72OTHLH5, it [(6) ABOEN] THdH
%o

L2 L. 777 ¥ "This pattern of the joyous contentment of the slave in a paradisaical bond-
age persisted and was strongly reinforced in Reconstruction days" (183) & FHHT 5 L H 12, 2D
EOBAT VLAY A THERIEY a8 ISR/ DOTiE vy, 18K DEL WhitneylZ &
HAER D BEOFEINC L o T 7 A ) A B EBOBEGIEE (2 OB A % — S BRS &,
HEHEOSHE L TREAOHME L BN OIS L S 2 IEET 5, EAOT CERIZHE
SYTUFHD T 4 7 2 a PTHEBHPND &) 1270 5. BALlFRIZE S oML DL S 7%
Doz0iE, BOMRDOERE LAZEZ TVATEL AN LbI I KEZIES, BFED
FER 7280 OD—DOHMEDS, ZHUIHZ T THE] L v BRI R AR O
i % S 5 & & id e < DGR 2 1 RE 2 BR ) UG S & 5 7200 EERFHAIL LT
"Negroes were happy as slaves, and hopelessly unequipped for freedom" & \» %) 5 il DO EE AL EL
EENTWERLREET I VIEHHALTwS (183),

T4 272 arORANZLPFERTHLOLIZERIC, ZOBROBMIE I AFEIZRK
T HMERHF DRI L Tz, ML 2 FFE RO S S Z L1274 o 7zRobert E. Lee®
THRY MY 7 A - T—= NI ATORERD?H B L Z 8 7 HD1865412H 1213Ku Klux Klan7*
KRS LT v B Ly 18774 o B i i B I & T % |2 (XStewart E. Tolnay & E. M. Beck#)®
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"Lynching Era" & MESERDGFE 5 2 a XU RE L DIEMOERE L2V DT FIiZBn»
Th. BWHIZHEHE T 725,000\ Z GT AT A k) — FPI8T44EIZ = 2 —F 1) ¥ ATt
L. 3 HMIZHE > TMNFEF R, i, Hife SRLA) T 4 T LA ZADENHHEZ 5T
Who FEMIAHT L CHEBIHSE SO 2385 & M BN B2 L7
&R LS 5 HIANCE & VA V7 F N B 18904F 113 HI HE O &% fif % A Z & 1250 TRk
THIEERBELLEZHIEL TWD, ZOEAOIEE L CHERAMICEHE & 1L 7Homer
Plessy DFEH & #5C. 18964F | i B)s [/ BT &b P55 oFHIZITH L 72,
(BRI FE | 2SS0 RIS H SN 720 2iE, BEZT T IEICbERTH 5,
Marjorie Pryseld, FEILEFHZOT —H IV H T —LHEIZOWTLUTOL I ISHBH L Tw 5,

the editors of the Atlantic Monthly and other publications have identified "local color"
literature as a kind of "regional realism" that might help bind the Union together again. "Local
Color" could seem to reduce the fear of sectional and regional differences by making

"colorful" characters humorous to readers outside the region. (132-33)

a2 RO NERESE % 5T L 72Bonnie James Shakerid, fiEE-HED LI % A4
THo7eNE V)TN E BWMEEINA TW5 o 19D WEAI L. HEE IERZEHIR & B
IR 7B AR E T, FRIELBIROBIUZ KT 2 0% 5 138 L CTHATRE O v AN RE#k 12
LTwzbw)e Lol dFRoMREN 20, 2zt e L COmEBEDILDY
Z LTk TR E L COREROIEN &\ o 7254238 v 1820~504F D 3045 [#] T HI IR E 3
105 IR T % HEFOMEGE Ko THAAIEL ., MEHELHRL ) IR 72D
I SN E DA AEE EALEHIEL WS ZHEL [V bvvr - 83T v T — ]

NEZEEFL T (18)s ¥ = 4 1 — %% "an obviously white, upper-middle-class construct of
heterosexual masculinity" (17) &4 A6 1L, Fi# & L CWASPOH RS 2 fHE L T
B HERECIBR S N2 MR IR HE & J it § 2 7217 T 72 < "behavior manuals" & L T
HUE LTz (xil)o ¥ 3730 2 S CEMIER O EMmIE. BAERIZIE "a social order that was
hierarchized with the 'whitest' people at the top and the 'blackest' at the bottom" (xiii) % 7R3 & \»
HEE R R LTz, MEOHFEO—b s L CEESINERRB AL ZEIZBnT
FEIU=Yadn - )70 Xa] & LTZOMEIREEDHRHR S oD, K TIRRAED
AN, B EEREGT LT AV IO ANERER L LR WRT L% E L
LTIV CTWwWiEEZ 5,

1 Tolnay & Beck| I EHIH A S KL E N T T% [y FORL] &L, ZoOHMIZ2, 01800 »F
FHBHo7oE LT D (17)e LA LML T — 7 A4 7, FHIFT ORLEk % #GE L L 72Equal Justice
Initiative D 20154 D155 Lynching in America T\, Z O%x4, 0750 L B LT\ 5,
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M. >3/8>0O% v ) PR &S

AR - anx EIo L) RIRROF, 18FICHMIER L LT T a— L7z YD
SPEITMEICITRE SN TBE T, BEINTEE LM FO/NS RHRRHHIZE EEoT
WD BRI DE2EIFEERLIQUEDZ &ETHDH, Z DI, "A No-Account
Creole" (1894) & "For Marse Chouchoute" (1891) TV A Y7+ D 7 LA — VR T HT 4T
v BAEREMIZ L 2@. KFO CenturyiE & Youth's Companionis TR % B HIL-> 720 E
B 22 R B % 35 D MRS TR T, FEDEROMEME RO TV LR TIE R WVIAW
MEENDOT 7 A FR L, EEBIEOMETORENZ ) L TERSINIZZ LT, v
INAIBEEME DL CVIRITE T2 b ZITELERFIC, EMEZHERL Cnizd ass
Y& [T OfER] & L CREDT, B ROZ20BOF ML REST S LIl o7,

VER DG E D HERERAA TOHBUZ 2 Ao Tz & FHUR, (ERDSRE TR E CEL &
N5 Z EI3GEAD o HIFi TR & 912, LR F MR ES TR A5 W O FE O
—oO L LT FERA . HABERERO PG 2 Ko Tniz v ) R R
TN TUHEDNERPBANORIE S 2T 2 AT LA YA T2 LT LM 2572
BN VAN OBREIZED L) ENA T ARESER SN TS, HEH, ¥4
MV U= FEL B LM R L 2o A BRI SR O, 2 0@ % 2 72 HA
PRI L CHIb IS8, 2 L CHIE N B2 EICiEs s Tn s, (T e
COEH ) A MIMA TEROBERUHEICHBOSEE I L TR LTV A M, £
LCIEGRD T — FEEFIZE L TREIL TV A M SERSNTEY . HIER T — FH{iE
Vo 725 O S ST E BRI R o TV b,

FEDHLICIIERZT TR, ERARADA A=V B REBERE LD, P, Bk
FROWASPOEEL Z BT 2% & L CRIROMMEL EHR L. KU HEHTE L E#ET 58
DL 72572 (Shaker 17) Yo M=y - 87 v v — PR % & BHEERIZBW
Ty WHERDY = 0 7 —HElP S HPL L 22 L 3EELEHE - 720 19O LEER
TEHBHEF LS BN EFELBERWICEA L, &< ETREICBT 2 &E0EE2
EEHLZ I, BIFETIIHASNAREEZ 2700 M E L TRRBREN TSR, T3
INUOGEIZH . oK LZzeVT - FLEYTF = a O RFa Xy e (GRMERT
bHDHMNAPNVA DT FTHRYVE L2y a8 FEOMICIRELF Yy 7HRONS,

Yy MUVAAEEFND Y a /XY PREISHROIEIZEEZ BT LIV A D7 F % b AN

2 IR IXKate Chopin's Private Papers\Z R ST\ 5,
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BRI, SRR DL E2SEE L T Wil 220 b 53, 2 a R OBJEDOHES NH %5
T 7viay, MR, MR EDFED B2k > TBY (Chopin 20) . AMHHTF
DIRAHYE % "Kate Chopin destroyed [my] parents' marriage" & 5> T\ /22 & dfnx HN TV 5
(169) o )5, v a /Xy RADELT - LB TF—Ta i, [woFLon] Lv ) g
WCEZBETEINI Ty A IZWIIZEKDN TV S,

I shall say I write in the morning, when not too strongly drawn to struggle with the intricacies
of a pattern, and in the afternoon, if the temptation to try a new furniture polish on an old
table leg is not too powerful to be denied; sometimes at night, though as I grow older I am
more and more inclined to believe that night was made for sleep. ("On Certain Brisk, Bright

Days" 721-22)

SZTZBEOHTFTREH L0, BELDSRENELRINLZLEZYF LTS, BED
VE&The Awakening\ZB L Cld, B2 L E 2 —~DF 4 7 2 ¥ AWFET HH, T2 TH
% 7 1% "I never dreamed of Mrs. Pontellier making such a mess of things and working out her own
damnation as she did" ("The Awakening" 296) & . fE&ETH L H O DMNFER EHFAEL L\ H D
L9 LHREEERL TV,

[tk TERE LTI Th L T MERE LTOA A=IZo0nTh, BKIIHEE
LTI 50 ¥ x A 1 =13, BEIZHF L 72630t Rtk & v ) e 2 B A
AR 7ZBEHO—DE LT, =ty T4 74 OMEEDFTVD, Mz, #<
EBIBIED T T LA 5 4 TOFEMLRE, ¥ v —F1) X ARIEM, BRGIFICB W TR
BHDHEDONDL L)%Y TP EFE OETIIEROLFEFEOME L LT
2wy, 2F ), FGHRE %2 MIHHETFIUTENTEAN L LEF TR DD DI
b7z, EEERICEEEO [V —YaFu - )7 Y AXL] #FEHT LI LFTERVE
WwHZETHL (23)

18944F Il ) D F i e 2 AL L. MM /R & L COMMATEYL L 728, KAD
William Schuyler?¥s 5 /82 D 71 7 4 — )V % The Writersg |23 & T\ b, fRIdE Y ML A A
Ty a Ny PFHEHN T a Y OFETEVWEANE 572, 7074 = VOBEIZH -
TIEFERNEDITEEDLEDL BRIZH - 721ETTH 5,

Her father's house was full of negro servants, and the soft Creole French and patois and the
quaint darkey dialect were more familiar to the growing child than any other form of speech.

She also knew the faithful love of her negro "mammy," and saw the devotion of which the
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well-treated slaves were capable during the hard times of the war. . . . (Schuyler)

EEOLZAH Y VA ADHHTEINTE 5722 a /Ny ORI [BAOHLETH o1
Wiolz] EIEFE R BV EFHAORERTIEI855EIZ 4 AL 18604F12 6 ADHGE L 2>\ 72
V> (Toth, Chopin 24) o S5AERTHZ T A X HIZHZ 525, 1860FFED 6 AD ) H 3 AL 9%
7565 HOFEHTHD (Toth, Unveiling 22) o 1% 5 2SHILISHIZ A7z L v [HRE ]
IZDOWThH, a3y OREEAIUT Y T2 FAUT & "My negroes are leaving mel[,] old Louise
ran off a few days ago, I suppose the rest will follow soon" (Toth, Chopin 69) LFL &N THB D,
FRETVEY T2 a VIIRE(TEHEL T2,

LBz R &3 2 BN LI L 724G, BHIEROEENIZR > Twab b 075, 19274
ZA =AY —HEZH L72= 2 —4) ¥ XDEZKRoark BradfordD 5 # 12 b [7] U HHE:
DI TWAH —— "I believe I know them pretty well. 1 was born on a plantation that was
worked by them; I was nursed by one as an infant and I played with one when I was growing up"
(qtd. in Brown 179)0 [TEH & XL HIo TV D EE) | LWV FENSHL 22 X912, FRIC
ABIRHMENDLBEANL ORFL, HOICOVTRESLZOD Y LTV Y Y VEALE BT 5%
EELTH, 77y F74—FpoBRIIZPBLEDOD, T a0 b EmMERE L
TOA—tr 7474 2@ La— FEHOTERWIZEY) LT TW2EE525759,

HAWHERL LR O 2 5A EVARAELTHLD [RYEL] L) bDEHEL,
ZOPOHTY a NV IFAWERE 21T o CW e b EX 200K L TH D, Lol MADE
BEARTHGHMA o7z [FE0) AKMENE] & LT a/Xr OWE#E#2 52 Lid, AFEREIC
B9 2L OMEEEZSEIET 2 DO TlE %R\, HEPIZY a8 OFERMIZIE, KT A+ -
V=R LTI NT 4 T LA ZDBNIZSN L 72K 0scarD B 2 NEAER TR IT S
N7\, L22L Joel Williamson7® "[t]he slide from a Conservative to a Radical posture in race, from
a need to see the Negro as angel to a need to see the Negro as devil, was deeply grooved and well
lubricated" (183) &EBLL 72L& )12, BAZKMILY 52 a sy ORFhE, BRILT 24
AT —DWBHFH S OMEIHE—ETH Y, M LEAAERERIIES L, DL RERWET
ORESE, BALIZY a XY A MEL T2l L IdHIS 2 TH ) . RN E#kD 5 5 T
PIIIBIRTDH o
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N. [T+—7] BRICH T BDEARE—— “Désirée’s Baby” & “La Belle Zoraide”

DAy pPEIIR L BAER EELOTFLEN) bDE IO L) IZHE L 72 T,
COETIE [V —7) FEICEREINABAZFST S 2 /Eih. "Désirée's Baby" & "La Belle
Zoraide" ZMF T %0 ¥ a /Sy B L L OIEMEHFE2ON [T+ —7) T, 2oL
1912 225, FROBEME LToOREEZRZL T [ - ay=F ] 2 [k
Fa )= [T Ty T4v 7 - xR ) =] LIIBERICTIHRETH o722 L 1L, 1894
EWCHREESNTZERAHI»S L ) »H ) T & AT & 5 —— "The pink and white—debutante
afternoon tea—atmosphere in which convention says we must present love, means intellectual
asphyxiation for us" (qtd. in Toth, Chopin 280) . Emily Esfahani Smith{Z X AL, [+ — 7] ik
E Y7 YUV MR Ry P2, TAY KO L) k= a—3 -7 O LR E
T AE L CI892F ICAIFI & Mfee A FY AR T T 2 AD &9 IZHEMR 2 AUITHE D 1FEE
REALIZRIT 2T A ) AE T, OB P LOEZHE L, B L 225013 KE
ZEETHH., 22 [Tr—7] AL Twolze v, HERBROLEDOREG %
[Fa 2L > TIIHMERILZERT 5] EWF L2 OMEEL v a vk, v oA —DiF
W50, AAOHP ERIEROLED 720D 7 = I =X 2BV THE—ICLTw
zEEx 5 (10)0

C DHERIHSR S N7 AFan 2\ <O Al LT <o "Doctor Chevalier's Lie" (1893) Tl
BREOTEERE & BN DI TH OISR AR T Lo PO SNZER X, 22T
NPT BB L OFRIRICHETIZ 2 > TB ) WA VRIHEZFZ ) IZL Twieh %
AL, BB TTFE S "Her Letters" (1895) Tid, #HIZH SAVLICHEIN L 72 FENA25,
PO TAMERERIZH > ZBAP L OFE &9 LTI TEF, I DL RISHET £
FEDBERIZWHZNIILD 72 RIFREBITRD N FTHIIWY B, HBEiE) L) 1&TT
%o "An Egyptian Cigarette" (1900) Tld. EARXIEIH A U TAFLA L ENLHEHE KAIZ
B 5N, LIUTKE DT 2155 OMIC, WHADTE TRNIIETHN TR L W) X E
BT 5o DA ALIEMIZBZ 5 < "The Story of an Hour" (1894) 725 9 o Llifds & 9
FIZRHTOWENAY . RTCANTHESNZZHBH E W) BRICHW LI TWwzE 2ANE
PIREL. FLOEFEETHLELTLE ) REDNIERE "joy that kills" (354) LIFET 5
SETWREIRD D, KPEE T LT 2 E %00, COERMICEGEEES X
FTWHEZ NEIST T 2E V%00, TOERIHPNLETH L, THE. HK.
AMiwy FEWNZFEFRE SN LLH, RO, E L TOBMBRE wo 7z, BRDOT = b
YRXTY y yx =2 b RO LT e T —=as [V — 7] R TIRFEICEEICH >
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TWdo [ =71 13189346 ¥ a N AMERME I LAt 6 FI13E L& 2 A TRIEE
DThe AwakeningZS M E N5 o KFHMEREIZ BIEMZIBI L . RLOMETTE OB R E L
TV TDY a Xy P IARTHB 2o 723l 2, b 213 "Vogue, unwittingly, may
have deceived her into thinking that The Awakening would be welcome" (Unveiling 173) & 34T L
TWwb,

L2 L, RICRBA LIRSS L) LA H#0) . T axvds [Vr—7) CTEMLZE
X7 2 I = A LIRS N, "Her Letters" 121X, BADRSLOFMEAERDL L, 7 =
T4 Y ALOEZRLEBEAONL, 2207+ —ZIMERUATHRE, —AAaFots v
TNVRAEMIZL AT =X A2 0 A F 1T 5 1] GEPE A "Lilacs," "Fedora," "Ma'ame
Pélagie" 72 EOVEM TR S N TV 27, 19T AV AT [a~xr 74 v 7 kg SIS
N AL OBREEE. 1880FEMLE, 7 AU A7 v a Y =3 ) ARbShTwnico
NT [FAMR PRSI U, BE, &, 2R B LA SN L9 I% D05
BEMFUC BT 25k & 3 HEFIS, CFOMF TR A BT AN s L)1
%5 EPEMRTFIEIFIT LTS (97), ik, 25 WIS 2B OMED A, LEDFE
ELTOMifER T E VA DTHIUR, T a3y [Vr—7] AR B, 59, <)
M, 7274 Y ALBECHALIENERDLEA ), LT540, WEIMHRIS. K5
EHRCFHFHL TR TI A - 7ayik, 72 PRy 7 - b= Lo T FSD
B AEOBADMED T IZ VR LIZR o TWiz e ZER S5NBWES ) Dy

[ —=7) B/ N\l %E 7 —~ &3 51EfMIE "Désirée's Baby" & "La Belle Zoraide"
D2EDOITH Do "Désirée's Baby" 1d. HAEDFEMIASA 2232 & O R A OYFR% i 2 72
FEOPETN, RIEIFELZHEOTHIZBEVR 7%, AHAELTESL L TEHGHFIZE
ADMARN TS E&2HMD E V) BB TH S, "La Belle Zoraide" b F72EEITH ) . &
FANCRYNZENTZ A 7 2 F LD T4 F5, EAORENITE T RGO RAEGE DI
HEOMICTEL2ME) . BOHFELTELORENCEDNLKICELET D, 770D
FRTEZIE, o [65) BROLT— M IS AT LAY A TEHCIAENRTH
%o

ATVAIATTEDHDLDOD, FRADBNEIFRN 2 EREFFOONER O L T — b
Thhb, TOAT LA F A 7idLydia Maria ChildiZ X % "The Quadroons" (1842) (2% D2k
DH Y WEEHIBE LGB IS L > TRAICHOONZELAD 5, BEILmE VBRI E S %
BTHOFBRED, EARE L LZOEFNOEOBENEANTIEZ L, AADIMAR L S 2

3 "Lilacs" {22V TldJaqueline Olson Padgett, Bonnie James Shaker, Nancy A. Walker7z &', "Fedora" {22\ T &
Christina G. Bucher, "Ma'ame Pelagic" |22 V> T iZMariko UtsuS L A €7 = X A DM S 5 ZNENO/ER
ZOML TV 5,
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F—bTH Do 1926412 The Negro Character in American Literature’e % | 72John Herbert Nelson
i, BRIOEM & L TERAIHIEL < v & v ) BEED B % "the true African—essentially
gay, happy-go-lucky, rarely ambitious or idealistic, the eternal child of the present moment, able to
leave trouble behind—is unsuited for such portrayal" (136) &L 7z ET. &HEMIZIZAT D
"Only the mulattoes and others of mixed blood have, so far, furnished us with material for convincing
tragedy" (137) LD T bo FRABADAT LAY A T, [RLE07 79U A N] &
N N2 b LARE L AZIE LS EEIBE L L TELLEERLS, £L T, 4
T— MR EDRMULIZANAD [FBENSHLEBOFEM | ([2ho7zbwv) ZEid, 77720
=9 L9112, 4% < &£ "a common humanity with the whites" (193) 2SFAH SN TWDL T &%
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Kate Chopin’s Representation of Blacks in and out of Vogue:
A Reappraisal of “Désirée’s Baby” and “La Belle Zoraide”

UTSU Mariko

Kate Chopin, though critically established as a representative female writer of the nineteenth-century
U.S., frequently stereotyped her black characters. The fact cannot be erased, but this paper tries to
reexamine her use of stereotypes. In Chopin scholarship, Vogue, with its audacious editorial policy,
has been recognized as a periodical that encouraged her radical exploration of women's lives. That
the scope of its influence extended to racial issues is what this paper tries to show. The happy negro
stereotype, rampant in the post-Reconstruction fiction, was instrumental in propagandizing the notion
of racial inferiority in a society that was moving toward the legalization of Jim Crow practices and
the one-drop rule. Chopin, through her fiction, contributed to the construction of such discourse, but
"Désirée's Baby" and "La Belle Zoraide," the two JVogue stories that deal with racial issues,
demonstrate some elements that go against the era's current. A happy negro recognizes the pain of
being black and testifies against the white cruelty in "Zoraide. "Désirée" reveals race as a construct,

and thus questions the basis of the one-drop rule.



