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The Creative Utilization of the Lower Layers of
Paintings and the Previous Works in Japanese Modern
Paintings: A Study of Child (1919) by Sekine Shoji

KOBAY ASHI Shunsuke
TAKAOKA Chikako

This article focuses on the reuse of the lower layers in modern painting, namely, in
works in which the artist intentionally exposes the lower layers during the painting
process. The multilayering of painting and the visualization of its structure as a form of
expression can be considered one aspect of self-referentiality in modern painting. For
example, Pablo Picasso's Girl in a Chemise (c. 1905, Tate, London) was painted over an
older work by Picasso, and he reused the lower image partly to represent the upper layer

of the painting.

This study focuses on the work Child (1919, Artizon Museum, Ishibashi Foundation,
Tokyo) by Sekine Shoji (1899-1919), which is an example of a modern Japanese painting
that shows a creative use of the lower layers of the painting comparable to that of Picasso.
The bright tone of the vermilion garments is impressive in this work, and in some areas,
the white and vermilion colors from the older work on the lower layer have been left so
that they can show through the colors of the overcoat. Such brushwork forms an optical
gray (visual gray) due to the synergistic effect of the upper and lower layers. It contributes
to creating a gradation of light and shade while preventing the loss of color saturation due
to color mixing, and the difference in brightness created by the border between the white
and vermilion in the lower layer serves to emphasize the solidity of the figure. In addition,
the lower layer is exposed via lines "scratched" onto the figure's sleeve. This adoption of
"scratching” by Sekine preceded the paintings of Migishi Koutaro (1903-1934) around 1933,
in which a similar technique was used, and it is remarkable as one of the earliest examples

of the use of "scratching” in modern Japanese painting.





